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DD'sComedy 
Show 

I n 1984, there were at least 
-good serials in English, 
telecast on TV. 'Here's Lucy', 
'Different Strokes', 'Star Trek', 
'Yes Minister', 'Odd Couple', to 
name just a few. Each one had a 
class of its own. Like the chubby 
little Arnold of Different Strokes', 
whose cute talks could make any
one smile. Later, 'Are You Being 
Served', was another laugh-raiser. 
However, it was pushed off, be
cause of some of the jokes in it, 
which were thought of as a bit too 
much for the Indian audience. 

Besides this, on Sunday's we 
had serials like 'Showtheme', 
'Mashoor Mahal', and some car
toon film. All this combined 
made for an engrossing tele-view
ing, with both Hindi and English 
serials having a wide audience. 
But now, DD, as usual, overdoes 
everything. Right from ~--1:1e Man', 
which is stuffed with violence 
(though it is an animated film) to 
'Chand Sitare', to Faerie Tale 
Theatre, to 'Bhim Bhawani', it is 
just a children's show. Don't the 
adults too have a holiday on Sun-

The Jetking transister for the best letter 
of the month goes to A A Loilwal, 
Baroda 

day's? Shouldn't there be at least 
one mystery serial in the morn
ing? Like 'Old Fox' or Shoestr
ing? Not a single English comedy 
serial is telecast, at present. 

Perhaps DD only waQtS us to 
laugh at buffoonery, and that is 
why we have been having an 
overdose ofRajendranath in the 
morning serial. 

Perhaps we need a daily- DD's 
Comedy Show? 

A A Loiwal 
Baroda 

Change for Worse 
Music director Ravi did some 
of his excellent work for BR 
Chopra (Gumrah, Hamraaz, 

WIN A JETKING 
TRANSISTOR 

Each month we reward the sender 
of the most interesting enlightening or 
amusing letter with a Jetking transis
tor. If you have something to say on 
the subject of Music, Video or Techni
cal, or anything vaguely related, why 
not send us a letter, in not more than 
JOO words? 
Write to: 
The Editor 
PLAYBACK AND FAST 
FORWARD 
Business Pres.s Pvt Ltd 
MakerTower'E', 18th Floor 
Cuffe Parade, Bombay 400 005 



To do a professional job, you need professional 
quality. So your compact mixer shouldn't come 
with compromises. It should offer the best techni
cal data, the basic capabilities of larger consoles, 
and the flexibility of modular design. 
The Studer 961/962 series meets these require
ments. To handle any application it includes a 
broad range of input, master, and monitor 
modules. The 961 frame accommodates up to 14 
modules, the 962 up to 20. With an optional coupl
ing kit, two frames can be linked to provide, for 
example, 24 inputs and 4 master channels. Other 
standard features include advanced circuit design, 
extremely low noise and distortion levels, FET 
switching in signal paths, electronically balanced 
insert points, PDM limiter/compressor, and phan
tom powering. 

Studer 961/962 - compact, no compromise 
technology. 

STUDER RE.Vax 
Studer International AG 
Althardstrasse 10, CH-8105 Regensdorf. Switzerland, +411840 29 60 

liiELl~On 
Maharashtra Electronics Corporation Limited 
(Meltron Audio Visual Div1s1on) 
Plot A-70. M.1. D. C. Industrial Area, Andhen (East), Bombay-400 093 
Tel · 6346520 634783} 6348257 6361226 Jelex· ]J-72231 MAYDIN _ 
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~ Recording Industry 

Announcing the arrival of GLORIOUS-2 . light, but 
Sturdy & Durable. Guaranteed no jamming or Breakage. 
Ideal for Indian Conditions. 

Price valid only upto 20th December, 1988 

• Price is applicable only on orders above 5000 pieces, 
accompanied by Demond Draft 

• F.O.R. Bombay 

GLORIOUS PLASTICS LTD, 
Podar Chambers, 6th floor, SA Brelvi Rood, 
Fort, Bombay 400 00 l. Tel: 2 86172 5/ 286 1900 

Sleek/GPV102/88 
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Waqt. Dhaud) before Chopra opt
ed for LP in Dastan and it was 
disastrous result s. Though by no 
means outstanding. the mu sic of 
KA was a plus point in Feroz 
Khan's Apradh. Dharmatma. 
Quarbaani and Janbaaz. The 
same cannot be said of LP's in 
Dayavan. Despite. Deo Anand\ 
rL·~-cnt /1 1111 , ,,~· ,Ta lailurl'. at the 
box office . the mu sic did stand out 
and it is strange to find Dev 
Ana nd forsaking RDB and 
swi tching over to a pampered and 
overloaded Bappi Lahiri for 
·sache ka bol bala· . 

It was the rapport an d long 
standing associati on that motivat
ed Shanker Jaiki shan and SD 
Burman to give their best to R K 
and '.\la vketan banners respect i vc
I y. 

Reposing confidence in a com
poser should fetch a better result 
than changing the composers 
without any reason. Of co urse . 
there arc exceptions like the late 
Guru Dutt opting for SDB in 
'Pyassa' and 'Kagaz Ke Phool' 
after a fairly long and successful 
association with OPN (Aar Paar. 
Mr & Mrs 5 5. CID) and later 
switching over to Ravi for the 
music of'Chandhvin Ka C hand ' 
and getting the best out of 
Hemani Kumar in 'Sa heb Hibi 
Aur Ghulam·. But then . G uru 
Dutt chose his composers taking 
into considerati on th e back
ground of his firm. 

Rajeshwari 
~asik Rd 

Kissing on TV 

Soon after your cove r story 
('Kissing ... ') three movies were re· 
leased in our market. which had 
passionate scenes of kissi ng in
volving Meenakshi Seshadri. 
Sonu Walia and Madhuri Dix it. 

What is allowed on th e big 
sc reen may soon tind it \ wa~ on 
to the small sc reen too. It is evi
dent from the opinions expressed 
by a few T Y stars (Playback And 

the actions ofa few stars in the 
above mov ies that there will be no 
dearth of female stars who would 
like to indulge in kissing etc 
before a TY ca mera . It is also evi
dent from our past experience. 
that the officials at the 'Mandi 
House' too are not ·pressure
riroor. 

Wtll it not be precocious on our 
part to expose our children to 
such an exercise ? 

An easv answer from a defence 
counse l ;ould be to swi tch ofTthe 
TV. But if we have to keep our
selves away from our own draw
ing rooms then why buy a TV at 
all" 

It is high time a ll the tele
viewers arnve at a conclusion and 
convey the sa me to Mandi House 
for st rict compliance. 

Lakshmi Kamalakar 
Bangalore 

CORRESPONDENTS 
Delhi: Sanj11v V1nn1 
C 3/273 Lodi Colony, 
New Delhi 110003 
Tel : 697670 

Madras: Brian Laul 
Plot 2566, A 1 Block 110. Anna Nagar, 
Madras 600040 
Tel: 868234 

Bangalore:AatonyMot111 
New Victoria Hotel 
47-48 Residency Road 
Bangalore 560025 
Tel 562074 

New York: R1nu·M1hr1 
704 De Mott Court . Westbury 
New York 11590 

London: Parminder Dhillon 
61 Lancelot Crescent 
Wembley. MIDDX 

• HA0-2/AN 
Tel : 01-902-70559 

Fast Fonvard. September '88 ) and.__ _____________ _., 
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DP-80 64:1 HIGH-SPEED 
TAPE UPLICATING SYSTEM 

[i}fjfj{1]Q~ 

7-1 /2 IPS MASTER TAPE REALIZE THE FINEST SOUND QUALITY 

For almost 20 years Otari has been the consistent leader in field-proven, high
reliability products for the tape duplicating industry. 

Now, in_troducing the new innovative DPBO High-speed Tape Duplicating System. 
Designed specially for the mass production of music cassette tapes. this system 
uses 7-1/2 IPS masters to produce fine sound quality with wide dynamic range, 
low noise and high bias frequency (BMHz) at amazingly fast master speeds (480 IPS) 

The system consists of a DP83C loop-bin Master Reproducer and DP85C Slave 
Recorders expandable up to 20 units. All units are engineered with the latest 
electronics circuitry and are front-accessible for routine maintenance and inspection. 

Ot11ri Singapore Pte. Ltd .. 
625 Aljunied Ro11d, 07-05 Aljunied Ind Complex 
Singapore 1438 
Phone : 743-7711. Fex: (743) 6430. Telex: RS36935 OTARI 



Ghalib' and 'Garland of 
Ghazals'. 

* 
Who says the ghazal 
boom has come to an 
end? Khalid Moha
mad's (the new talented 
ghazal singer) new cas
sette 'This is Khalid 
Mohamad' is superb. 

Why did he venture so 
late? Says Khalid, 
"Being a son ofa famous 
singer I was a little hesi
tant to venture". 

It's true that one can
not bask in the reflected 
glory. That's how Kha
lid thinks. 

* 
How about a peep at 
'Calcutta Youth Choir' 

Twenty-seven year 
old Hillol Mondal plays 
the guitar under the 
nom de plume Rocket. 

'(.. '(.. 

When you talk ofbha

Khalid Mahmood 

He has released super 
hit songs of Kish ore 
Kumar under the Cal
cutta-based Gathani Re
cords' and has another 
instrllmental cassette 
under his belt. He has 
learnt to pla¥ the guitar 
from Arthur Gracias, 
one of the best guitarists 
in the city. He has ar
ranged music for a 
number of Bengali films. 

'(.. 

....---------------------- jan, you cannot miss 
jans are concerned, she 
is known to be one of the 
few artistes who have 
preserved the authentic 
ethos of the bhajan. Her 
voice is known for it's 
richness and special de
votional quality. Some 

Whether it is at Pakistan 
or India, people are 
equally thrilled to hear 
Lataji. And specially ifit 
is a number like "Mein 
kewal tum hare liye ga 
rahi hum". 

The people in Pakis
tan got a pleasant sur
prise when they saw the 
most popular singer of 
India 'Lata Mangeshkar' 
on their small screen re
cently. 

Lata Mangeshkar 

The programme 'ln
dradhanush' a Doordar
shan presentation was 
telecast under the ex
change of TV pro
gramme between 
SAA RC countries 
through SAARC Audio 
Visual Exchange. 

* 
Are you fond of Assam-
ese or Bengali songs? 
Leela Gosh, is a new 
entrant. Her last cassette 
lend a fresh flavour and 
stand out because of it's 
lilting songs, catchy 
lyrics blending into folk 
and modem music. Her 
two cassettes titled 'Cal
cutta '88' and 'Sharatar 
Geet' comprise eight 
songs. This is Leela's 
first cassette in regional 
languages. Her earlier 
cassettes were 'Kalame 

Bijoya Chaudhuri. And 
here's one more cassette 
'Bhakti Gunjan' recent
ly released by Music 
India. 

Bijoya Chaudhuri is 
an artiste known for her 
melodious voice and 
versatility. And her re
cords and public perfor
mances have received· 
wide critical acclaim. 
She is an eminent (Ta
gore) singer in Bengal, 
and as far as Hindi bha-

· of her bhajans have 
gained great popularity, 
and are regularly broad
cast on public demand 
from Vividh Bharati. 
Her songs have been 
broadcast from the BBC 
and All India Radio. She 
has appeared on TV. 

Bijoya Chaudhuri, Pandit Jasraj and V J Lazarus, Vice 
President of MIL at the release function. 
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CBS recently released 
LS Subramaniam's four 
album set to commemo
rate the festival of USSR 
in'India. 

* 
Hey you ghazal lovers, 
here's another ghazal 
singer with his album 
Nazrana. Gaurav is a 
'Sangeet Visharad' in 
vocal Indian Classical 
music, which epito
mizes his proficiency 
and his dedication to 
this pure art form. Pro
foundly influenced by 
the poetry oflife's many 
moods, Gaurav was ini
tiated into the pensive 
and emotive milieu of 
ghazals. 

Endowed with melli
fluous voice, a discern
ing observation with a 
vivacious imagination, 
Gaurav has developed a 
style which 
evokes shades of the tra
ditional, infused with a 
charming freshness and 
intens~ty. 

Gaurav's versatility as 
a complete artiste is evi
dent when he plays with 
equal dexterity and 
grace on the santoor. His 
eloquent renditions 
have received numerous 
accolades, including the 
prestigious 'Sur Mani' 
and have regularly fea
tured over Doordarshan 
and AIR. 

The earnest training 
and discipline inculcat
ed in Gaurav's dynamic 
personality has echoed 
in his scholastic pur
suits. He has been 
awarded a coveted scho
larship for secondary 
schooling in the USA, 
which provided a gain
ful opportunity to 
broaden his musical 
horizons and judiciously 
imbibe western classical 
techniques and innova
tion. 

Do you want to know, 
what Anup did recent-

L. SUBRAMANIAM 
CONCERTO FOR TWO VIOLINS 
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Gaurav 

ly? He auctioned his 
harmonium in London, 
where he performed for 
the 'lskon' organisation. 

The gentleman, who 
bought the instrument 
paid Rs 85,000. 

How did Anup feel? 
Says, the bhajan singer, 
"I was happy because 
the amount went to the 
organisers (lskon) for a 
good cause. 

It looks like, Anup is 
all set for the social 
work. 

* 
Spurred by the belief 
that there is no future in · 
the original music, Felix 
Flor has recorded an 
album of Portuguese 
and Spanish love songs 
called 'Amor'. For good 
measure; Felix has in
cluded two songs in 
English, 'To All The 
Girls I've Loved Before' 
and 'Lucills'. 

Love is manifested in 
warm sentiment and 
joyous expression. 
Either way the singer 
keeps feeling intact. 
With it's musical lean-

ing 'Amor' becomes one 
of the most refreshing 
albums' to be released in 
the recent times. 

* 
As a child, she gave 

solo performances be
fore Jawaharlal Nehru 
and Subhas Chandra 
Bose. She was first ini
tiated into bhajans by 
the great Dilip Roy, the 
singer, composer and 
mystic, who also intro
duced MS Subbulaksh
mi to Hindustani devo
tional music. She per
formed before lumina
ries such as Shrimati 
Vijaylakshmi Pandit 
and Ustad Vilayat 
Khan. 

After coming to Bom
bay, she learnt from, 
among others, K Maha
vir and Yi.mus Malik. 
Later, she learnt classi
cal and light classical 
music for about twelve 
years from the late Pan
dit Govind Prasad Jai
purwale. Over the years, 
she has attained a grow
ing reputation and res
pect in the world of 
music. 

Felix Flor 



Manju Singh has to reach the 
U-Matic Master to Mandi 
House tonight! 
The U-Matic recorders have just gone 
on the blink. The Video Studio 
has given up!J 

The big question: Is there a service engineer who knows how to repair these ultra sophisticated 
machines? But then. will he just go through the agonising trial and error route? Or hey ... wait a minute. 

CALL TASS 

••• -
SONY 

Sophisticated U-Matic recorders and players. any 
brand, both Hi Band and Low Band, demand 
sophisticated servicing techniques. 

TASS is an exclusive group of dedicated and 
technically muscled engineers who, for the past 
four years have been servicing professional 

I 11· -1 · ·· · ···· :, .• 
AudioNideo studio.s. 

We are known for our Quick Diagnosis and Total 
Service carrying out repairs according to 
manufacturer's specs at very reasonable costs. 

Thanks to TASS, Manju Singh's episode will be 
telecast after all. 

TELEVIDEO AUDIO SYSTEMS SERVICES (INDIA) PVT.LTD. 

-----------:---.== =...-:....-- ------- ------------ -- --
16 Olympus Industrial Estate, 
Off Mahakali Caves Road 
Andheri (East). Bombay 400 09.3 
Tel: (022) 6362127 
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In 'Nazrana' the gha
zals portray an exquisite 
effusion offeelings with 
an alluring lilt. Varie
gated hues of imagery 
are conjured as soulful 
romanticism blends 
with genial sprightli
ness. 

The emotion is palp
able. Feel it. 

* 
Gurdas Maan? A talent
ed playback-singer has 
established himself as 
the Punjabi folk singer 
in a short span of eight 
years. 

Gurdas Maan has re
cently released Punjabi 
cassettes, Chugliyaan 
and Wah Ni Jawaniye. 

* 
Here's a great treat for 
Asha Bhosle's fans. The 
singer has personally se
lected 49 of her favour
ite songs compiled in 
four cassettes. The al
bum also features non
filmi songs composed by 
Ghulam Ali, Rahul Dev 
Burman and the late 
Jaidev. There is also a 
special commentary by 
Asha Bhosle. 

* 
He plays both Eastern 

and Western tunes and 
is currently associated 
with Colours, a newly
formed rock group 
based in Calcutta. He is 
a regular member of the 
Calcutta Youth Choir. 
His latest composition is 
'Africa ManMandela' 
sung by the Calcutta 

Four Cassette Pack Containing 
le Songs PeTSOnally Selected By 

Maan 's voice has 
made it to the film 
world. He has sung for a 
number of Punjabi 
films, now taking up 
quite a few assignments 
in Hindi films. Gurdas 
Maan has performed 
live in various parts of 
India and has been well 
received in U K, USA, 
Canada, Kenya, Dubai, 
Bahrain and Muscat 
among other places. Youth Choir. Asha Bhosle 

VJ Lazarus (2nd from L-R) with other delegates at the I 0th 
IFPI Asia Pacific Regional Council meeting held at Bangalore. 

At the 10th IFPI Asia 
Pacific Regional Coun
cil meeting held at 

Bangkok on October 3 I, 
this year, there were two 
delegates from India. P 
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Chanda, President of 
IPI, Gramophone Co of 
India and VJ Lazarus, 

Vice President of Music 
India Ltd presented a 
paper presented by the 
Indian Phonographic 
Industry. 

On behalfofall music 
industry, VJ Lazarus, 
spoke on piracy in 
India. 

He gave a clear pic
ture of India's music 
market, giving exact 
facts and figures. He also 
informed the delegates 
about the IFPI's role in 
combating piracy, the 
future actions to be 
taken etc.© 



A little indiscretion or way
wardness on the part of an ordi
nary mortal is treated as a matter 
of no consequence. But it becomes 
an issue of vital public interest if 
the person involved happens to be 
a celebrated artiste. 

There was nothing sensational 
about Anup Jalota-Sonali-Roop 
Kumar Rathod triangle. But 
Anup being a man of fame and 
fortune (he along with the others), 
obviously qualified for the public 
probe and comments. 

Anup was a 'no body' when he 
had eloped with Sonali to marry 
her, against his parents· wishes. 
Since then, he has grown in 
stature, and now everybody is 
writing ( and has already written) 
about his divorce. 

Under the'public gaze Anup 
kept up an impressive front and 
appeared 'more sinned against 
than sinning'. His well-rehearsed 
statements made 'more in sorrow 
than in anger' were probably 
aimed at preserving the pain
stakingly built-up image in the 
realm of devotion(!,! music. 

While Roop Kumar Rathod's 
'Bhaiya 'and 'Bhabhi' accused 
each other in print, he held his 
stoic silence. He had every reason 
to. He was in the lime light even 
without being cal/ediupon to 
perform as an artiste. 

Not every artiste, unlike Anup 
Jalota, has to worry about an 
image, saintly or otherwise, when 
caught in a controversy. To some 
of them scandal is an asset, which 
increases their saleability. After 
all the whole world loves an 

artiste, especially the one who has 
loved and lost. only to love again. 

Tall and well built Talat Aziz, 
had no qualm in admitting, while 
seeking divorce, that his wife 
Kalpana was a husband-beater. 

Noorjehan hoppedfrom one 
scandal to another with the ease of 
a seasoned 'artiste'. Her first hus
band Shaukat Hussain publicly 
accused her of infidelity. He even 
spied on her and once caught her 
with cricketer Nazar Mohammed 
(fatherofMudassar Nazar) in a 
compromising position. 

Intrepid Noorjehan later be
came friendly with General 
Yahya Khan. Under the patron
age of the ruler the Malika-e
Tarannum almost acquired the 
status of a 'Quaumi Tarana' 
(National Anthem). She lived like 
a queen, whose 'throne' did not 
depend on the public opinion. 

Did not C Ramchandra and 
Husnalal have their filings? Did 
not A nil Biswas when his mar
riage to Ashalata turned sour. 
courted and married a much. 
younger pretty Meena Kapoor? 

Did not Khemchand Prakash 
('Tansen ·. 'Bharthari', 'Mahal') 
fall in love with a hospital nurse 
and had a child? Although he di-! 
not marry her, he did keep her in 
comfort and gave her/due respect. 

These revered men of music did 
not issue press'statements to 
justify their actions. If at all, their 
affairs were talked about in 
whisper. People cared only for 
their brilliant compositions. 
Nothing else mattered. 

- NALIN SHAH • ALAM' 
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SPIKEGAllD ® 
The low-cost iuurBDCe for ~-cost equ.ipman.t. 

Branches:-
! IF, Godown Street. Bangalore-580 002 Phone: 222742 

Dealers Enquiry Solicited 

Every disturbance does more than 
killing your pleasure ... 

IT'S KILLING YOUR EQUIPMENT 

Spikegard. protects 
sophisticated hi-fi and other 
audio/video equipment against voltage 
transientf, surges, spikes and 
electrical noise, which caw damage 
to sensitive ci.rcu.itry. 

Enhance reliability and cut down on 
costly repair and maintenance of your 
audio/video systems by insta.lli11€ 
Spikegard. 

• Clamping level 278 Volta. 
• Tested upto spikes of 18,000 Volta. 
• Conforms to DIN/VDE standard.a 

including human safety. 

Manufactured by: 
IN-DEPTH ELECTRONIX. 
7;10, Botawala Bld2., Hcirniman (irde. 
Bomba~-400 OB. Tel: 2864929/286.1479. Gram: n:LOIW\1. 

Meenakstu N1vas. 
No l. Second Cross Street. Ra,Jlulpak.kam. 
Mad.ras-600 073 Tel 404273 

A cassette player 
with its own 
powerful 16 watt 
speaker. 

Only for Rs 900/-

Now you need not spend a fonune IO 
hear good music. 

Introducing the new Amplideck from 
Jet king. 

Giving you high-tech features at an 
affordable price. 
e Incorporates a Japanese motor. tape head 
and IC's. 
• 16 watt IC amplifier with a 6" heavy duty 

· magnetic speaker. 
ewooden cabinet to play back rich sound. 
• Can be attached IO a record player or a 
tuner. And can be used with a microphone 
IOO. 

Add to it the Jetking·s 40 years 
experience and you will know why this 
Amplideck is unbeatable. 

i ~i-M1·,·Jetkfks11 

111 Jetk.ing Electronics Ltd., 
lonavala Industrial Co-Op Estate Ltd .. 
Nagargaon. Lonavala 410 401 
(D:Pune) Tel: 2122 

Branches: Bombay. Deihl. Gazlabad. 
Bangalore 
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opt for 
basic music 

What made T-Series, one of the leading music companies to 
switch over to basic repertoire when it was doing fairly good 

in movie sound tracks? Why did Mr Gulshan, the director 
general of T Series, suddenly switch his loyalties from movie 

sound tracks to basic music. A report. 

Super Cassettes northern and 
southern operation are all set for a 
face lift. After its grand success in 
the market, this lable now shifts 
it's accent from movie sound 
tracks to classical and devotional 
repertoire. 

According to the A&R Manag
er in Bombay, Mr Prabhakar, 
"the sole intention oflaying more 
emphasis on basic repertoire is 
due to its perpetuity. No doubt, 
there are hundreds of movie 
sound tracks released every year, 
but it's impact on the people is 
short lived". 

If the film is a box-office hit. the 
cassettes sell, otherwise, the com
panies have to bear the conse
quences. There is always uncer
tainty, when dealing with the film 
sound tracks. Indeed a couple of 
years ago, T Series had stormed 
the market with their film sound 
tracks. 

Even today, the impact of wes
tern music is so great amongst the 

general masses, that it has become 
a ritual to introduce at least one 
song with pop or rock music in it. 
And little wonder, Bappida is 

.--~~~~~~~~~~~-. 

Anuradha Paudwal today 
has literally established 

herself as a bhajan 
singer. Her cassette on 

Novena was a novel idea. 

very religiously maintaining it. In 
the recent past many eyebrows 
were raised, when suddenly Wes
tern music eclipsed our Indian 
classical and devotional music . 
Questions were asked on whether 
the classical music would survive 
or not? Whether the devotional 
music was on decline? What 
would happen to our ghazal sing
ers? Will the music companies 
promote the basic music? The 
dark clouds loomed for some 
time, but then once again with the 
passage of time it's proved beyond 
doubt that basic music is the grea
test asset for the music compan
ies. Says Prabhakar "classical, de
votional and ghazal sound tracks 
have always been in demand. The 
music companies can bank on the 
basic music as far as profit is con
cerned". 

According to him, all the music 
companies have realised this by 
now. Anuradha Paudwal, a play
back singer today has literally 



specialised herself as a bhajan 
singer. Her cassette on Novena 
services was a novel idea. "Basi
cally it was Anuradha Paudwal's 
idea, which T Series approved. At 
present, T Series have given a ser
ious thought to highlighting the 
classical singer." 

How far will Super Cassettes 
make the best from their new pro
ject? 

"The music company is defi
nitely not going to lose anything. 
Specially from the financial point 
of view. 

From 6Ur past experience, I can 
say with confidence that the basic 
music is essential for any music 
company to guarantee steady 
sales and provide economic sta 
bility. Out of the 300 new film 
sound tracks that are released 
every year, hardly IO cassettes be
come popular. Whereas in classi
cal or ghazal, the market being li
mited, the audience's response is 
better. 

Even today ghazals cassettes 
sell like hot cakes. Speaking about 
the company, T Series, Prabhakar 
feels price is a very important 
factor. Their reasonably priced 
cassettes and its good quality has 
captured the audiences' attention 
and served the company 

There is no saturation stage. 
Whereas market is concerned, its 
price can be another important 
factor. Their reasonably priced 
cassettes with good quality has 
captured the audience's attention 
and served the company's pur
pose," explains Prabhakar. 

The scene in the south is identi
cal. Its accent from movie sound 
tracks has shifted to classical and 
devotional repertoire. 

"After all basic repertoire is the 
real strength of any music com
pany, the thing that gets your 
brand name into every home", 
says Mr D Jacob, who has taken 
over as manager, South Opera
tions, from November. (He comes 
from HMV, Kanpur). 

T Series did leave everyone 
guessing the way it went hammer 
and tongs into films, neglecting 
the basic completely. Among its 
125 titles barely 20% is devotion-

"One of the reason for 
our change in the direc

tion now is that the movie 
market is becoming a 
greater rat race day by 

day" - D Jacob 

(Mr D Jacob is the manager of T 
Series South Operation. He comes 

from HMV, Kanpur). 

al music of which only a few 
cassettes really clicked; S. Vidya's 

'Shakthi Pidangal' and LA Eas
wari's Aman Puhazh Paaduvom' 

"The sole intention of 
laying emphasis on basic 
music repertoire is due to 

its perpetuity" -
TPrabhakar 

(Mr Prabhakar is the 
A&R Manager of T Series 

in Bombay) 

This was the more surprising 
considering the label fiascoad 
miserably in it's Telugu, Kanada 
and Malayalam film releases. Ta
mil wasn't looking too bright 
either, though Madras manager 
Babbar created a creditable coup 
by snatching T Rajenderoffthe 
Echo label and sweeping one of 
the biggest Tamil producers, Ko
vai Thambi, to unshakeable alle
giance. 

"Another reason for our change 
in direction now is that the movie 
market is becoming a greater rat 
race by the day. No more royalty, 
and lowdown squabbles over out
right payment. Only the south has 
this phenomenon of leading mu
sic directors and singers having 
their own labels which rightaway 
puts the best out of reckoning to 
other companies", Jacob feels. 
"We can only gamble on these
cond line then - which isn't too 
nice a position to be in, is it?" 

Instead, the ten projects that T 
Series had lined up for the south 
during November and December 
'88 were punctuated by a rejuve
nation of the oldies. Old hits es
sentially from MGR and Sivaji's 
films will be remixed for good 
stereo effect and packaged in a 
memories collection. 

Plans for basic and classical re
pertoire are being kept rather 
hush-hush. "We are going in for 
something novel", says Jacob. 
"For even this market has become 
unhealthy with singers doing any 
number of programmes on the 
same topic for every company 
that approaches them, in a bid to 
rake in maximum spoils. So you 
could have X label with Veera
mani's Ayyappan songs compet
ing with Y label also marketing a 
set of Ayyappan songs by Veera
mani. With a result neither does 
too well!" 

Who says that classical is 
dying? The devotional is on de
cline. The ghazal boom has al
most come to an end. It looks like 
T Series challenges a 'memorable 
cassette' in every Indian home 
with their new exercise. 

- Shubhangi Khapre & 
Brian Laul 







Wl,at are l,is upectationsfrom 
Beena? 

"Deena was my parents' 
choice. I had gladly accepted the 
proposal, as I realised that my 
parents wouldn't go wrong. (I've 
tried my choice once, with 
Sonali, which proved to be 
wrong). And since we were good 
family friends, we know each 
other. Deena was taking her mu
sic lessons from my father since a 
long time." 

How does sl,efeel witl, l,ubby 
A.nup! 

Well, she smiles michievously, 
looking confused, not knowing 
what to say. Her answer was a 
nod, and then a quick glance at 
Anup followed by a question, 'I 
don't know what I should say'. 
Later she adds softly. "Oh! it's a 
great feeling. I can't put it in 
words". 

Anup feels, a wife should be 
very understanding, should be 
able to cope up with her hus
band's profession, try to adjust 
with the family. "It should be 

ANUP 

from both sides", he adds hastily. 
Beena Bhatia, is basically a 

Bombayite. In her childhood, she 
was very fond of western music, 
until one day she reluctantly (or 
perhaps just to give company to 
her mother) went for a bhajan 
function. The young sixteen
year-old Beena (then) was so fas
cinated by Puroshattam Das Ja-

Iota (An up's father) that she de
cided to take music lessons from 
him. 

"Puroshattamji's impact was 
so good on her that her attitude 
changed and from her western 
taste she switched to the Indian 
basic music, probably her mother 
was also another source of inspi
ration. Since then she got in
volved in Indian music. 

As far as Beena is concerned 
she prefers to be a good house
wife, loyal to her husband (Anup) 
and his family members. "I will 
continue to take my lessons from 
Puroshattamji" (now her father
in-law)! 

Where career is concerned, 
Beena is a shy person, self satis
fied, not hankering for fame or 
name. "Anup has achieved all 
that. I'd love to give all that I 
could to Anup. I doi'l 't expect 
anything from Anup" adds 
Beena. 

"That's not right", feels Anup. 
"A wife should expect a lot 

from her husband. At the same 
time she should realise and try to 



cope up with his professional 
life." 

Says Beena, "I am not a career 
minded person. I'd prefer staying 
at home and involving myself 
with painting (which is her 
hobby) and music". Then why is 
she taking lessons from Puroshat
tamji "So that I can enjoy and 
appreciate Indian music." 

But Anup feels, Beena-should 
involve herself in some social 
work. As far as money is con
cerned he earns enough. 

Social work like giving free les
sons to the students. Preferably 
the handicapped children. Or 
Beena could devote a few hours 
to students. who are ardent music 
lovers. 

Beena is all set for the above 
scheme (i.e. social work). But she 
says a big 'NO' when asked if she 
wanted to become a professional 
singer. Why? "I don't want to 
lose Anup", she says in a low 
tone. 

As far as Anup is concerned he 
has no objection to her perform
ing on stage. "I wouldn't impose 
any restrictions on her. She is free 
to do as she feels. But, I want to 
see her happy". 

And that's how it should be, 
Anup. For afterall, Anup has 
loved and lost to love once again. 

- SHUBHANGI KHAPRE 
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On th.e video cassettes of 
new films these days, viewers 
would have noticed the trailer of 
Dharam Yudh- India's first video 
serial. The short clips of the serial 
show.the most dramatic bits. with 
stars like Raakhee, Om Puri, 
Amjad Khan, Aruna Irani, Shafi 
lnamdar, Navin Nischol, Pankaj 
Kapoor, Annu Kapoor, Alok 
Nath, Rameshwari,Prema Na
rayan, Rita Rani Kaul and 
others. The trailer appears to be 
very gripping and if the serial 
turns out to be anything like it, it 
promises to be very exciting. 

These insertions are just part of 
the massive promotional cam
paign to sell the idea of the video 
serial to the audiences. Tired of 
the insipid fare dished out by 
television, the makers of Dharam 
Yudh hope that viewers will 
want to see something different, 
both in terms of quality and con
tent. 

The idea was born over a ca
sual tea meeting between, the 
marketing chief ofGarware 
Video and director Rahul Ra
wail. Says Ra wail, "We discussed 
the idea one evening and he said 
he would think about ;t. The next 
morning I had a letter in my 
office saying that the project was 
on." Rahul Rawail's group Con
sortium Films and the Garwares' 
decided to split the costs and the 
profits fifty-fifty. 

The project is more like an ex
periment. There is every possibi
lity that it might fail. But all eyes 
are on the serial because if the 
idea clicks, it will open up a new 

Shashikant Garware 

•• 
We have tried to 

make it as interesting 
as possible. There are 

songs, dances, etc 
which you don't get 
to see in the normal 

TV serials. The Gar-
wares are doing a lot 

to promote it. 

•• 
Dharam Yudh will soon usher in a new trend 
in the video industry. The idea for this star
studded video extravaganz.a took place over a 
casual tea meeting between B K Chawla Vice 
President (Marketing) of Garware Video and 
Rahul Ra wail, a noted film director. 
PLAYBACK speaks to the Dharam Yudh 
team and discovers a sense of commitment in 
them to make the project succeed. A report. 

avenue for serial-maktrs to reach 
audiences, if their proposals get 
rejected by Mandi House. 

Dharam Yudh will be a 
25-part serial of episodes an hour 
long to be marketed every three 
weeks. The exact cost of the serial 
is not revealed but it looks like a 
pretty lavish production. 

Rahul Rawail's name and con
tacts in the industry were enough 
to get big names to sign up. 
Raakhee, who is very selective 
about the films she does agreed to 
do Dharam Yudh because she 
has a ·fantastic role' in it. The 
actors were not exactly paid a 
packet for acting in it, but most of 
them 1;ay. they are paid prompt
ly. 

But the question is, will this 
idea work? Some industry folks 
are of the opinion that it isn't a 
very good idea. People get to 
watch serials on TV in any case, 
why would they want to pay to 
watch another serial. Besides, 
who has the patience to wait for 
three weeks for the next episode. 
By then, they would have forgot
ten what the previous one was all 
about. 

Rahul Ra wail who is also di
recting the serial with Ramesh 
Tai war disagrees. He feels that if 
the contents are interesting 
enough people will watch. "We 
have tried to make itas interest
ing as possible, there are songs, 
dances etc, which you don't get to 
see in the normal TV serial. The 
Garwares are doing a lot to pro
mote it. TV viewers are so sick of 
the bad quality of serials shown 
on the idiot box that they will 



welcome something new." 
Lead actor Navin :'Jischol and 

Alok Nath. when asked if this 
experiment would work said that 
though ordinary video serials 
don't find such a large audience. 
a really well made film was cer
tain to be popular. As far as they 
were concerned. their roles were 
\Cry good. they were being paid 
well and on time and they had the 
chance to work with a director 
like Rahul Rawail. 

Co-director Ramesh Talwar 
says. "It would depend on the 
first few episodes, ifwe manage 
to hook the viewers in the first few 
episodes then we can be sure they 
will watch the remaining. 

Officials at Garware are very 
optimistic. They must be since 
they are making about 20,000 
copies for the market. According 
to them, dealers and distributors 
have shown great interest in 
Dharam Yudh because it isa 

• 
•• 
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ATN AGAR· CLA 

SHANTI BHATNAGAR 
.------------ (NA VIN NISCHOL) 

1st \VIFE NAN DINI 
-~il:Y~__J (RAM ESH\\' A RI) 

:\IATHUR 
(ANNU KAPOOR) 

'--------=----' BROTHER-IN-LA \V 

SONS 
'----~------J DEVASHISH (ALOK NATH) 

1 
DEVASHISH 

+ 
(GIRLFRIEND) SUDHA (RADHA SETH) 

l 
(ILLEGll\lATE SON) 

(KIRAN KUMAR) 

1 
DIVYA + DANCER 

ILLEGITIMAT~SON 
(OM PURI) 

MAHA VIR GUPTA 

+ 
MAHA VIR'S CARE-TAKER 

(RAJESH VIVEK) 

SHANKARI (ARUNA IRANl)-MAIDSERVANTTOSHANTI BHATNAGAR 
REHMAN ALl·KHAN (BHARAT KAPOOR)-SHANTI BHATNAGAR'S (PA) 
YASMIN (YASMIN)-REH:V1AN ALI KHAN'S DAUGHTER 
REHMAN ALI KHAN (HO!VII \VADIA)- SON OF YAS:VIIN 
KRISHNA (RAAKI-IEE)- UNIQN LEADER AND \IE'.\IBER OF BOARD OF DIRECfORS 
(ARUN JOGLEKAR) - SHANTI BHATNAG,AR'S NEIGHBOUR 
VIKRAM (GURBACHAN)-(JOGLEKAR'S BROTHER) 
(RISHI KAPOOR)- SINGING SUTRADHAR 
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t 

2nd \VIFE MEET A 
tL:..........r;~:=.a (RITA RANI KAUL) 

KN NARENDRA 
(KAN\VALJEET) 

\VIFE DIVYA 
(AJIT VACHHANI) 

1 
SONS 
BALDE\/ 

......___"'----" __ (SUDHIR PANDEY) 

t + 
DHARAM ADHEER 
(SHAFI INAMDAR) (AMJAD KHAN) 

(SUDHA CHANDRAN) 

+ 
RAGHUVIR 

·(PANKAJ KAPUR) 

"TWINS 

' t SONI NAMRAT A 
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novel idea. 
The target audience for the 

serial would be housewives who 
are home all day. Instead of 
seeing the same old Hindi films 
they would like to watch some
thing different. And once they 
start watching they would want 
to know what happens next. 

The story chosen is a modem 
version of the Mahabharat. Fa
milies go into corporate war in 
the bard rooms of the House of 
Bhatnagars, which is the modem 
day Hastinapur over which the 

. epics battle of Kurukshetra was 
fought. Even though there are 
changes in modernising the 
Mahabharat, one can easily iden
tify characters like Kama, 
Bheeshma, Shakuni, Dritrashtra, 
Kun ti, Vidur and other well 
known figures of the ancient epic 

t hough ordinary 

serials don't find 

large audience, a 

really well made film 

was bound to be 

popular 

transformed into present day 
heroes and villains. 

However, the makers refer to 
Dharam Yudh as an experiment. 
What happens if the experiment 
fails after the first few episodes? 
Will the remaining 20 odd parts 
still be made? "Ifwe have started 
it," says Rahul Ra wail we will 
have to complete it: In spite of 
possible losses? "lfthere are 
losses, we will have to bear 
them," he replies stoically. "In 
an experiment there is always a 
chance of failure, though I think 
this one will work." 

The fate ofDharam Yudh will 
be decided when the first cassette 
hits the libraries soon. If viewers 
go in for it, we might soon have 
an alternative to the dual serials 
on the idiot box. 

- DEEP A GAHLOT 
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Copyright- right to copy? 

The music market had barely acknowledged the reality 
of'versions', when the rumble ofa new threat was heard 

from the house of Fraternity, headed by B H Aggarwal. His 
argument is based on the basis of the same clause 52 (1) (J). 

According to him, it is legal to duplicate the original 
music, as long as he paid the requisite royalty. He feels ifhe 
releases their music it will sell, on his newly found 'Gem' 
label. Fraternity is into audio and video tape production, 
and the music industry knew the threat was real. Music 

India has already filed a case against them in court. 
B H Aggarwal speaks to PLAYBACK on what really 

motivated him to take such a step. 

How do you analyse Clause 
52 (I) (J)? 

It states, making records (co
pies) of musical work is allowed 
under the law. The same clause 
states that there should be no al
teration and omission while doing 
so. While I was going through all 
the 'version' recordings available, 
I found the music is totally differ-

"If one has to protect 
the rights of the artistes 
then somebody has to 
act as a messiah to pro
tect them." 

ent. I feel the act gives a certain 
licence. The public had all along 
been misunderstanding it. Under 
the act I don't find any allowance 
for 'versions'. In fact the act is all 
the more stringent there. It em
phasises that there should be no 
alterations at all. 'Versions' is the 
practice of the industry not the 
law. 

The very purpose is that no one 
should be allowed to enjoy a mo
nopoly and make exorbitant pro
fits. Otherwise at worst music 
companies could charge even Rs 
l 000 for a record. Who should 
stop them? So the law made safe
guards. It allows me to duplicate, 
so long as I give 15 days notice 
and inform those concerned about 
the number of copies I propose to 
make and also the selling price. I 
must pay royalty in advance. 
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B H Aggarwal 

Why was 50 per cent mentioned 
specifically? 

HMV and Music India cassettes 
are very highly priced. So at Rs 16 
flat we are introducing their music 
to the public. 



CerQtin acts not to be infringement of copyright - ( 1) The fol
. lowing acts shall not constitute an infringement of copyright, 
namely: 

The making of records in respect of any literary, dramatic or 
musical work, if-

Records recording that work have previously been made by or 
with the licence or consent of the owner of the copyright in the 
work; and 

The person making the records has given the prescribed notice 
of his intention to make the records, and has paid in the prescribed 
manner to the owner of the copyright in the Work royalties in res
pect of such records to be made by him, at the rate fixed by the 
Copyright Board in this behalf. 

Provided that in making the records such person shall not make 
any alterations in, or omissions have been previously made by, or 
with the licence or consent of, the owner of copyright or unless 
such alterations and omissions are reasonably necessary for the 
adaptation of the work to the records in question. 

What about new songs? Can you 
copy that? 

The law does not allow me to 
do that. The unreleased works 
cannot be released by me. It is 
legal only if the records are al
ready available in the market. The 
law allows the original copyright 
holder to make his profits. Ifl am 
too fast, too smart, I can come in 
with my goods 15 days later. But 
that is not practical, you will 
a~ree. 

I see international artiste's (Paul 
Young) cassette ready for 
release ... 

In a small way, right now. Let 
some High Court, Supreme Court 
decide, then we can go in a big 
way. 

How are you releasing 
International titles? 

You see the mechanical (copy
ing, pressing) copyrights rest with 
the Indian Performing Rights 
Society (IPRS). We are paying the 
IPRS, 50 per cent royalty, which 
will reach Paul Young. The same 
rule 52 (I )J, if it applies to Indian 
music, it should apply to the in
ternational music too. 

Do you mean to say there is no 
copyright for music companies? 

Those who have purchased the 
original copyrights are not the 

owners. If the music companies 
do not accept my five per cent I 
will pay to the IPRS and go ahead. 
Let them claim their share from 
them. At least the lyricists and 
composers will get their share. 

Why are you entering into a 
~ontroversy? 

I'm against the stardom of these 
music companies. The lyricists 
and composers are paid atroc
tiously. Especially the lyricists. 
Then the producers sell the 

soundtracks for 12 lakh and 15 
lakh. Who can pay these fancy 
prices in the beginning? I want to 
make clear that the artiste, that is 
the lyricist and the composer are 
not commodities for purchase and 
sale. The law states very clearly 
that the right of the original lyri
cist and composer never cease. 

The producer of a Hindi film or 
for that matter a music company 
producing a basic album cannot 
buy or sell these rights of the lyri
cist or composer. They can own 
the recorded track of their musi
cians. With regard to the film 
music, the producer has the right 
to sell this track inclusive of the 
lyrics and song recorded but he 
cannot claim to own the royalties 
that are due to the lyricist and 
composer for all the discs and 
cassettes sold. He can only sell on 
lump sum the musicians and sing
ers recorded tracks, and his own 
royalties due if he does riot want 
royalty and wishes to opt for lump 
sum. That is why the law allows 
even others to duplicate as along 
as royalties are paid. The pro
ducer has been selling copyrights 
without authority. Even now the 
music composer and producer 
sign a standard contract in which 
he doesn't sell his rights. The pro
ducer owns only the musicians 
and singers work which he can 
sell, or claim his share of royalty 
from me. But from the five per 
cent I pay him or the music com
pany the lyricist and composer 

- must get a share. 

Are you going to continue paying 
royalty to them all their life! 

Yes. Arid anyone is free to du
plicate my cassettes. All I want is 
my five per cent. 

What is the original music you are 
recording! 

We have recorded six albums 
already. These include ghazals by 
Satish Nagri. Mirch Masala is an 
album on nine different State folk 
songs. Lyrics are in Hindi. Sant 
Vani, lyrics sung by nine singers. 
Oor target is to produce six 
albums every month.© 
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PERFECTION I I I 

LOOK TO ONE NAME 
R & S Electronics supplies equipment 
and senices to India's most disceming 
audio professionals. Y111 can afford to 

join them. 

Soundcraft i 
The Widest Range of Cost Effective Consoles 

World Standard Reference Speakers 
From Desk Top To Large Theatre Monitoring 

@ HLARH-TEHDIH 
The First Name With Sound System 
Designers: Equalisation, Delay Analysis, 

Reverb & DOA Consoles 

[Rebis} 
Modular Effects Processors And The Widest 
Range Of Compressors, Limiters, Gates. Etc. 

fk~(C 
Synchroniser, Chaser, Autolocator 

GENELEC~ 
State-Of-The Art Active Speakers 
For Digital-Ready Recording Studios 

/IIUPUI.:: 
Custom Designed Monitoring Amplifiers 

H you would like further infonn1tion, pl1111 e11tect : 
R & S El1ct1"11ic1 

24, 1st Floor. Ghanshyam Industrial Estate. Veera Desai Road, 
Bombay 400 058. Tel : (022) 577579 
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IS music 

Q: Tell us about your childhood 
days? 

A: My parents, Uday Shankar 
and Amal a, were dancers of inter
national repute. I used to accom
pany them as a non-performing 
member of the troupe. I was entit
led to a seat in the front row at 
shows graced by the Heads of 
Government and Royalty. But my 
mqther wanted me to acquire 
some formal education and so I 
joined the Scindia School. When I 
finished my schooling, I expressed 

Rcognition of Ananda's contribution to the 
world of music has come late, considering that he 
was sidelined during the 'Festival of India' in the UK 
and US and was not approached to perform like the 
other artistes of national repute were. His music has 
infiltrated into our daily lives without us being aware 
about it. The pilot music for the Asian Games and 
the SAF Games, the original theme music for all 
Vimal textile ads which has now been modified, are 
all Ananda's creations. Ananda went international 
when British Airways chose his music to be played 
on all their flights, including the Concorde, and a 
separate channel known as the 'Ananda Shanker 
Channel' was introduced. 

This year as part of a greater design to bring 
Ananda into the mainstream the Lok Seva Sancher 
Parishad invited his troupe to perform at the closing 
of'The Festival oflndia' in the USSR. The organi
sation also featured him in a short film on national 
integration along with ten other distinguished per
sonalities from Calcutta. 

In an exclusive interview with PLAYBACK the 
music maestro talks about his troupe and his life. 

a sincere desire to pursue music 
and I went to my uncle Ravi 
Shankar. He guided me to mae
stro Ali Akbar, who wanted me to 
learn the sarod, for he felt that the 
sitar scene was already milling. 
My uncle was angry that I should 
squander my time thus, hence, I 
eventually learnt the sitar. But I 
began to realise that I was getting 
nowhere and finally I went to 
Benaras where I learnt the sitar 
from Dr Lalmani Mishra and 
graduated from there with a first 
class. 

Q: What about your evolution as 
an artiste? 

A: It was Dr Lalmani Mishra, 
who realised that I had great abi
lity to improvise and compose. He 
got me the best tabalchis and 
musicians. But I had to leave for 
the States as my father was sick. 
There I was exposed to the best 
kind of music, as I would frequent 
concerts of the best oflndian in
strumentalists and rock and pop 
concerts The 'Flower' move-
ment was very strong during that 
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A scene from ballet, Atmoday' 

period. Such exposure greatly 
honed my skill to improvise and 
compose. 

Q: Did the fact, that you were a 
Shan/car help'! 

A: I opted for music in spite of the 
fact that I could foresee that I 
would be constantly compared 
with my father and illustrious 
uncle. 

I have always avoided any at
tempts to capitalise on my family 
name. The Warner Bros Reprise, 
who had heard me perform offer
ed to cut a record of my tracks and 
suggested that I should be market
ed as a modern sitarist, but more 
notably as a nephew of, 'the great 
Ravi Shankar'. I put my foot 
down. Moreover, my uncle was 
already at the receiving end of 
Indian purists' opprobrium for 
the fact that he had been hobnob
bing with the Beatles. He had den
ied all allegations relating to 
fusion and I did not want to drag 
him further into the controversy 
by creating an impression that my 
brand of music may have been en
dorsed by him. 

Q: Why did you return to India 
and how did you start out here'! 

A: In terms of music there was 
much happening abroad that we 
in India were ignorant of. I had a 
feeling that it ought to be brought 

to India. Strobe and psychedelic 
light effects were being used there·, 
and it was a pity that in India this 
was not thought ofat all. 

When we started in Calcutta, 
we were paid a pittance and we 
used Dalda tins to create the same 
effect that a strobe light would. 
The first big occasion that we 
played at was the opening of 'The 
Yuva Vani' by the AIR, Calcutta. 
Dance, was not a part of our show 
then. But this show was very well 
received and was commended by 
Satyajit Ray. My father was 
happy that for once I had not 
taken shelter of the classical. We 
never looked back since then. To
day our shows feature dance items 
too. 

Q: What do you think are the high 
points of your career? 

A: My musical score in Mrinal 
Sen's 'Chorus' won me the Natio
nal A ward, for the best Indian 
film music fr>r the year 1974. I 
have composed music for the clos
ing ceremony of the 'Reliance 
World Cup Cricket Tournament' 
at Calcutta. 

As a troupe our first big assign
ment was for the prestigious Paci
fic Area Travel Association 
(PAT A) annual conference held 
in Delhi in 1978 in the presence of 
2,500 foreign delegates. Subse-

34 » PLAYBACK AND FAST FORWARD» December 1988 

quent to the show our troupe has 
been invited for foreign confer
ences held in the Capital. 

Q: In your opinion, what is your 
troupe's strongest point? 

A: I think my troupe's strongest 
point has been their sense"Of disci
pline. They are not ill-behaved 
and do not get drunk. They are 
punctual. I, myself, have never 
been late for an appointment by 
even a minute. Their dedi-
cation and efficiency is attribut
able to the fact that they have 
never been given a raw deal and I 
hold them on par with myself. 

Q: What is the future of your arti
stes, after they retire? 

A: Our dance school is an answer 
to that question. Here 700 stud
ents are being initiated by troupe 
members. The income from this 
school complements their already 
existing monthly packet of Rs 
2,000-2,500 as troupe members. 

They give us our money's worth 
by rehearsing round the clock and 
we have provision for food and 
lodging of60 odd troupe members 
for eight days at a stretch. 

Q: What kind of equipment do 
you use? 

A: I have hitherto relied on the 
equipment of my musicians. And 
have always been upto the mark 



and ahead of times, when compar
ed with Indian standard. But, I 
don't blame people, who use ob
solete equipment because it is 
very difficult to recover cost of 
equipment in our country. We 
were the first to use the Yamaha 
synthesizer, which has become 
quite common nowadays. I am 
now thinking of acquiring equip
ment of my own. I am in search of 
sponsors for the purpose. 

Q: How do you compose a tune? 

A: I may have something in my 
mind, which I play for my musi
cians. They prepare the musical 
notes and I indicate my choice of 
instruments. They have the music 
ready for me and I make whatever 
changes I deem necessary and 
have a look at the track before the 
recording. 

Q: Have you ever been accused of 
plagiarism? 

A: Honestly, I don't get time to 
listen to anyone's music and even 
ifl have the time, I avoid doing 
that because there is always the 
fear of being influenced. When I 
am composing music and if some
one points out to me that a part of 
my composition resembles a 
popular song, I generally change it 
so as to avoid any controversy. 

Interestingly, there were several 
instances of Bombay music di
rectors plagiarising my composi-

tions for their scores or back
ground music. The great SD Bur
man had straightaway lifted an 
entire composition for a film of 
his. In the film 'Barood', too, my 
composition of music had been 
plagiarised. I could sue those 
people, ifl wanted to but who has 
the ti me. Besides, our Copyright 
Act is not very precise on such 
matters. 

Q: What are your impressions 
about such plagiarists as Bappi 

A: See, I don't think any music is 
bad. I am happy that Bappi 
Lahiri, who hails from Calcutta, 
has made it big in the Bombay's 
film world. I grudge him nothing 
least of all his success. He is a very 
talented person, and has made a 
lot of money in Bombay. Though 
his kind of job may not require any 
creativity it does call for a lqt of 
imagination. 

Q: You never thought of acting in 
films? 

A: No, far from it because I am 
basically a comedian but I am 
thinking of directing films, and 
having our ballets on video, pro
vided we get sponsors, for a serial
ization of our ballets on the TV. 

Q: You mentioned you got a first 
class from the same institution? 

A: Oh! that was ofno conse
quence. The first thing that I was 

~ scene from Ananda Shank ' 
mtegration. ar 5 modem ballet on nationaJ 

asked at my orals was whether I 
was really a nephew of the great 
Ravi Shankar, and my invigilator 
asked me to put in a word, on his 
behalf, to my uncle for a job that 
he wanted in the AIR. 

Q: Ananda you were recently the 
epicentre of a controversy relating 
to the strictures regarding dress at 
a hotel. Tell us about it? 

A: I was refused entry to Cal
cutta's swimming club because I 
was dressed in kurta-pyjama and 
chappals. The lequire- . 
ment for the entrance bemg 
trousers, shirt and shoes, I was 
made to sit on the lawns. ! was ap
palled as the same people were 
considering my troupe for a show 
on the eve of Christmas. 

Q: What is Tanusree's contribu
tion to the troupe? 

A: In terms of percentage, her 
contribution is anywhere between 
20 to 30 per cent, and is of such 
calibre that it is easily comparable 
to my 70 per cent. 

Q: Does your daughter have a/eel 
for dance and music like her 
parents? 

A: She has a small role in the bal
let, 'Atmodaya'. I would be happy 
if she took after the two ofus but I 
am not in favour of imposing our 
ideas on her. 

- SATNAM AHLUWALIA 
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Kavita Krishnamurthy- a well known playback singer, is a 

simple, expressible and communicable person. Happy go 
lucky, not a go-getter as far as her work is concerned, but yet 
very sincere and dutiful. 
PLAYBACK asked Kavita to speculate on what might've hap
pened if she was in a profession other than singing. 

Ifl was ... an actress 
Actress as a profession!_ No, never. In 

India, being an actor is not a difficult thing. 
But an actress, is always looked down upon 
as an object. Though they do lead a glamor
ous life and make a lot of money, it's very 
difficult for them to move around. There's 
no personal life, I feel. I'd love to be an ac
tress in Hollywood, where acting is just a 
profession, and then you can lead your 
more personal life which is very difficult in 
India at present. 

Ifl was ... ajoumalist 
If I had not been a singer, I would have 

been in an administrative services or most 
probably a journalist. Well, I know journa
lism is not that easy. But as a journalist I 
would go only for interviews. Interview all 
the great personalities from different walks 
of life. tike Mr Ronald Reagen or say the 
wildlife photographer, top politicians, 
theatre personalities et al. 

Ifl was ... a prime minister 
I would have definitely looked into the 

sufferings of my fellow people. None would 
be deprived of the basic needs like food and 
shelter. Somehow, I've always felt that in 
India inspired dictatorship would have 
helped. The people should know, what 
their responsibilities and rights are. It is 
very important today to make people do 
their right things. I don't mean to say some
thing like communist countries, but a good 
dictatorship will definitely help India. 

Ifl was ... an education minister 
I wish my father was alive. He was an 

education minister. He would be of great 
help to me. I would encourage innovative 
methods of studying. Our education system 
needs a lot of changes. I am aware that, 
being a minister, my hands would be tight 
because of the pressure from other ministers 
etc. My first priority would be to reach edu
cation to the masses (which is not done 
today). What type of education would come 
later. Today, in the very process of modify
ing education to its nearest perfection, the 
government is neglecting the rural masse&. 
It's like running after jam, when we don't 
even have bread and butter. I always felt 
highly inspired by China. They've tackled 
their problems so well. 

Ifl was ... a doctor 
I don't think I ever thought of doctor as 

my profession. But if I was, I would have 
been a fairly good doctor. I'd been a general 
physician or a veterinary doctor. I am very 
fond of animals. 

Ifl was ... a teacher 
I'd teach nursery kids. I believe in practi

cal coaching than the theortical Something 
like Shanti Niketan. Where the children 
could relate themselves to the nature, and 
enjoy their studies. · 

-SHUBHANGIKHAPRE 
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So 'Ek, Do, Teen, Chaar' from Tezaab has been declared (by lyricist Javed 
Akhtar) as Laxm1~ant-Pyarelal's biggest hit in twenty-six years. What a pity, we 
seem to .have bur.1e~ poetry and melody for good. Might as well perform the 
funeral ntes. If this 1s what popular music has come down to, what else can be 
done? Or may be this pessimism is unfounded, mayb1; ... 

Eeshwar 
The six songs of this film written by Anjaan and set to music by Laxmikant 

Pyar~lal per~ up your sagging spirits. After a long long time you get to hear some 
pleasing music. It must be because director K Vishwanath won't allow trash in his 
movies. Nitin ~ukes~ has sung all the male numbers beautifully, with able sup- · 

L,::;..::::.:::.....::.--..---- po~ from Kav1ta Knshnamurthy. 'Kaushalya Main Teri', 'Baj Uttra Saanson 
Mem' and 'Aage Sukh To' are worth repeated hearings. 

Ram Lakhan 
Laxm!kant P~arelal a~ain came up with a spirited score, but the numbers give 

one the 1mpr~ss10~ tha~ 1t would be more fun watching them being performed on 
screen than Just hstenmg. Most of them are loud, boisterous and noisy. 'Tera 
Naam. Liya' and 'Bada Dukh Rina,' therefore impress by their softer quality. 
Laxm1kant Pyarelal use the newer singers like Manhar, Alisha, Mohammed Aziz 
and Anuradha with just one number sung by Lata Mangeshkar. 

The new generation has now begun to come up fast. The music of Ram Lakhan 
again proves that the quality of music depends a lot on the film-maker, in this case 
Subhash Ghai. 

Ilaaka 
Since Nadeen Shravan haven't come up with anything spectacular in film music 

so far, one doesn't expect anything much from the music ofllaaka. So this one is a 
surprise. There's a cute song 'Kai se chhod doonga' sung by Mithun Chakraborty, 
a humm~ble one, 'Pyar se bhi zyada' by Mohammed Aziz and Asha. Though how 
a song with cusswords was allowed- 'Khali bottle ki tarah' -is surprising. 

Clerk 
. Manoj ,Ku~ar has new music directors for this film. Uttam Jagdish's composi

tions don t quite come up to the mark. Also, Manoj Kumar's lyrics aren't all that 
good. He clearly isn't cut out to be a poet. His brand of psuedo-patriotism has also 
begun to grate. The moment you hear 'Aaj pandhra August hai' you want to throw 
out the cassette. 

.............. ,. AA.il(V tr;UYAI' 
C)., Wav "AMUNAtiU.,f,A 
l l"'C Afrif t.,U HI .............. 

Garibon Ka Daata 
Another 'Ek, do teen char'! This one even more senseless than its more popular 

counterpart wade through all the noise and maybe you'll want to hear 'Oh soniye'. 
Believe it or not Bappi Lahiri has even stolen the music of the lifebuoy jingle for 
'Meri Dulari'. He really is the limit! 

Afsar 
Kalyanji Anandji are heard after a long time. They use the voices of Alka 

Yagnik, Sadhna Sargam, Suresh Wadkar and Nitin Mukesh. But you wish a song 
like Mehfil mein tera aana had a voice like Asha's. Alka sounds too tame. 'lttjaun 
utt jaun' by Sadhna and Alka is lively, perhaps the best of the four songs in the 
film. 

Nafrat Ki Aandhi 
Sapna Mukherjee sings something as silly as 'I want He-Man' with Bappis' 

raucous accompaniment. If you don't give up after this interminable number, 
there's Asha Bhosale's popular 'Kaise tum thaneda', the kind of song that gets in 
theatres. And only she can carry off a song like this without sounding vulgar. The 
rest of the album can be given a skip. 

Prem Pratigyaa 
'Pyar Kabhi Kam Karna' must have been written by lndivar and composed by 

Bappi in their less hectic moments. It's a lovely song the kind Bappi is capable of 
composing, when he is in the mood. He's also sung it quite well, with Asha who 
has quite a spirited little number 'Na jaanu Ram' to herself. Kishore Kumar and 
Asha seem to enjoy themselves singing 'Bahon mein bottle'. One of Bappi's better 
albums. 

Aasman Se Ooncha 
One generally expects good work from Rajesh Roshan because he's one of those 

composers, who isn't in the rat race yet. His scope for this film doesn't come up to 
expectations. 'Zindagi se jab mile' is nice. The heroine of the film, Sonam actually 
has a song with her name 'O janam meri Sonam' which is quite pleasing. Other
wise there's nothing to hold your attention. 

One of the dailies did a feature on why Hindi film music is so bad these days? 
And everybody passed the buck around. lsn 't it about time all the grumblers and 
complainers got together and did something about it. After all, they are the ones 
who are responsible for it. 

- DEEPA GAHLOT 
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STARBUZZ 
Yid Biz, quite distinct 
and separate from show
biz was utterly disap
pointing. The initial 
euphoria had not only 
-dampened, but all hopes 
of money spinning, were 
belied by constant dec
line in its sale. It is un
believable, as filmi gos
sip is supposed to be the 
opium of the masses. 

What went wrong 
with the magic of gos
sip? Precisely the ab
sence of it in all the 
video magazines that hit 
the libraries. It just 
didn't click with the 
producers. They were 
beat, so to speak, by the 
problem. But for Prochi 
Badshah, the queen bee 
of gossip journalism, ex
editor of Stardust and 
Surendra Bhatia, ex
editor ofShowtime, 
company Saacha,has 
produced Starbuzz with 
elan, quite the equiva
lent of Stardust on 
video. 

with Nari Hira at Hiba 
Films as executive pro
ducer, scriptwriter and 
directed 'Sone Ka Pin
jara'. He broke away 
from them a year and 
nine months ago, to be 
exact and was sti II 
scripting video. The 
topic is Babycarc. That's 
when Prochi joined him 
in this exercise, finally 
co-producing the Baby
care video. Both of them 
are of the opinion that 
the expectant mothers 
would appreciate this 
video. But like ducks 
and water, both of them 

gether. The highlight of 
the cassette is the cute 
voice of Bela, the bee, 
buzzing around heroes 
and gossiping away. It is 
very slickly edited. And 
that's where Prochi 
came in? 

She begs to differ, 
"gossip items are not 
really believed by the 
Jan ta. When I was at 
Stardust, almost every
body preferred to know, 
if the stories were true. I 
would go blue in the face 
trying to convince peo
ple, but the look of 
disbelief never did leave 

Surendra Bhatia, pro
duced, directed and edit
ed Starbuzz. After 
Showtime, he continued 

Prochi Badshah with Poonam Dhillon. 

couldn't resist taking 
video to journalism, and 
as Surendra says "Star
buzz was more commer
cial. The fusion of video 
and journalism came to 
us naturally, so we are 
indulging in it". 

However, he feels, the 
future is 'fantastic' for 
educational cassettes. 
But Starbuzz is an on
going thing. It is doing 
very well in the market. 
Prochi and I have taken 
things very seriously. 
Both ofus edited it to-

42 » PLAYBACK AND FAST FORWARD» December 1988 

their faces. "Someone is 
having an atfair with 
someone". That kind of 
thing, we don't want to 
do. Here we want to pro
vide good material to 
the people. If it still re
minds you of Stardust, 
she feels it's only be
cause "Stardust was m y 
first baby. 

In this case we worked 
for Bela's identity. We 
used a new voice spe
cially for Bela. Sardita 
Sethi's daughter lent her 
voice for the first time. 

Ramesh Meer 

Making Bela was not all 

that easy. It required a 
lot of effort. The artist 
had to work hard until 
one could say 'Yes, this 
is Bela'. Bela is starbuzz. 
Bela, incidentally intro
duces al I their stories. 

Prochi enjoys the kind 
of trust Salim and Helen 
have in her. 

The team that's work
ing on Starbuzz is Mala 
Nair, Asha Bhatia and 
Pervez Ali, being 
trained by Prochi and 
Surendra to be exem
plary video journalists.· 
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VARIETY 
VIDMAG 

T ristar Video now 
enters the fray with Star
world. Kunal Kohli, the 
over enthusiastic direc
tor ofTrikon, has mas
ter-minded the latest vi
deo magazine for Sid
darth Srivastava. He 
landed up in Kashmir to 
shoot Vinod Khanna, 
who he expects should 
sell his first volume 
hands down. "Nobody 
has Vi nod Khanna as 
yet". And that sums up 
the trend emerging in 
video magazines. Every-
body is trying to be ex
clusive with stale stars 
and even more hackney
ed 'concepts'. Moin Beg 
is the production execu
tive and Tony Singh is 
the cameraman. The 
three of them have craft
ed a 'Variety Yid mag' 
which includes fashion 
shows, cooking with 
Tarla Dalal, etc. "It's 
not a cheap Johny Lever 
kind of thing" says Kun
al. "It's a take-off ci 

Telemagic Educational Video Series 

la Mad, the American 
comic magazine." Fo!" 
something substantial it 
might feature a discus
sion on music between 

Subhash Ghai, Laxmi
kant Pyarelal and An
and Bakshi on Subhash 
Ghai's music. 

Scripting and editing 
is looked after by Kuna! 
himseif. Well, let's wait 
and watch what the 
youngsters have to offer. 

Kunal Kohli 

TELE~IAGIC 

T elemagic Video is
1 

entering the market with 
a series of educational 
videos. Narendra Panj
wani has shot 23 films 
altogether of3 hours 45 
minutes duration. "Our 
approach is such that 
there is no classroom 
and no teacher," says 
Narendra Panjwani. 
"Instead we have dram
atised using children 
and puppets. There's a 
lot of action, with kids 
dancing and singing". 
'Happy Hour unit I', 
is, the first cassette 

in the series for second, 
third & fourth standard 
students. It covers four 
main subjects- History, 
Geography, Science and 
Maths. Telemagic Vi
deo will be distributed 
by Master Mind Video. 
Dhiraj Aggarwal of 
Master Mind hopes to 
sell at least 6000 cas
settes all over the 
country. It is going to re
tail at Rs 325, which in
cludes two cassettes and 
a handbook for pay
ments. Master Mind in
tends to have 25.girls 
and boys to cover the 
market, and to specia
lize in marketing edu
cational videos.© 
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ROCK 'N' ROLL 
RENEGADE 
ROCK MACHINE 
(CBS) 

Any notion that 
Rock Machine are not 
one hell of a classy band 
will be dispelled with 
this album. Long await
ed, the sixsome has 
proved that time and 
care can go a long way. 
They have left nothing 
to chance, even a track 
like 'Scooby Doo' with 
Mahesh Tinaikar giving 
his guitar a dam good 
fingering washes across 
to leave the listener with 
a pleasant feeling. 
'Chains And Black 

Leather' is a sinewy 
song, well structured 
without cliches, Rockin' 
In The USSR' rocks 'n' 
rolls delightfully as it 
spells out the band's ad
ventures in that country. 
Then there are the bal
lads, formed out of deep 
feeling, 'Karen' with its 
wistful touch and the de
lectable 'Can't Wait 
Anymore' 

JAM PACKED 
NICOLE 
(CBS) 

Nicole's apparently 
limited vocal range gets 
jam-packed in an excess 
of heavy production that 
has her struggling right 
through. One fleeting 
moment of freedom 
comes on the dance 
floor show 'Rock The 
House' That's all and 
that sure ain't enough. 

ON THE ROAD 
BEE GEES 
(MIL) 

Apparently one to 
slip into your car tape 
deck as you go on a jour
ney. This collection 
won't drive anyone 
round the bend pulling 
as it does all those hits 
the brothers Gibb took 
high upon the charts 
during their disco hey 
day. Included are 
'Night Fever' , ' Tra

gedy 'and' Stayin 
Alive '. Sounds familiar. 
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ELLA FITZGE
RALD 
(MIL) 

One of the most dis
tinctive voicesinjazz 
comes up with a classy 
package of tunes. It's 
been a long time since 
Fitzgerald was released 
and that makes this one 

·. all the more welcome. 
The warmth and the 
passion make each work 
glow, even when the 
lady decides to belt it 
out as she does 'Mack 

The Knife' . And who 
can resist songs like 
'How High The 
Moon' , 'Sweet Georgia 
Brown' and 'Shiny 
Stockings'. 

SECRETS OF 
FLYING 
JOHNNY KEMP 
(CBS) 

Kemp moves from 
the groove of high bal
ladry with adept covers 
of the Marvin Gaye clas
sics 'Inner City Blues' 
and 'Mercy Mercy Me' 
on which he fills the un
derbelly with third 
world rhythms even as 
he keeps Gaye's sense of 
anger taut to dance floor 
tempters in the punky 
'Dancin With Myself 

and the lighter textured 
'Just Got Paid' . What 
Kemp does, Kemp does 
well and that's reason 
enough for this album. 

UP YOUR ALLEY 
JOAN JETT AND 
THE BLACKHEAR TS 
(MIL) 

Jett gets her act to
gether with some hard 
rockin' tunes. ' I Hate 
Myself For Loving 
You 'has its sentiments 
in HM heartland and 
the lady had a high chart 
rider with it. She rocks 
'n' rolls without com
punction on Chuck 
Berry's 'Tulane' and 
carries a fuzz across the 
traumatic 'I Wanna Be 
Your Dog' . A delect
able title comes along 
with' You Want In, I 
WantOut '. Yeah,Jett 
has a ball. You can have 
one too. 

- JERRY D'SOUZA 



Yaad Aaoon' is also you like Ghulam Ali doesn't quite work. And 
good. you would buy this two- then the lyrics aren't 

In the second volume cassette pack in any exactly earth-shattering. 
there is a medley of old case. Otherwise one can Penaaz had better stick 
hits which has remin- name, 'WoJoHum to ghazals and Nayyar 
ders of some good songs Mein Tum Mein Qarar had better come up with 

MANZIL like 'Zindagi Jab Bhi' Tha', 'Khoobruon Se something new. Or let 
TALAT AZIZ IN (one ofTalat's best), Yariyan Na Gayin' and us continue to remem-
CONCERT from the film Umrao 'Jab Teri Raah Se', as ber him by our old fa-
HMV Jaan) 'Kyon Humse worth the price of the vourites. 

Khafa Ho Gaye' and cassettes, but one - DEEP A GAHLOT 

Apart from Jagjit 
'Kaise Sukoon Paaoon.' wouldn't bet on that. 
Definitely one of the 

Singh, Talat Aziz is one better ghazal cassettes in THIS IS KHALID 
of the few Indian ghazal the market right now. TU HI MERA OIL MAHMOOD 
singers, who takes care TU HI MERI MUSIC INDIA while choosing his MOODS AND JAAN lyrics. The poets are not EMOTIONS PENAAZ MASANI Khalid Mahmood is a old masters but there is 
dignity and clarity in GHULAM ALI MUSIC INDIA new entrant in the field 
their writing. No cheap VENUS of ghazal singing. 
pandering to audience O P Nayyar and 

Being a son of Talat 
taste. That makes 

At last a collection 
Mahmood, Khalid is 

Talat's songs worth lis- Penaaz Masani seems aware 0fwhat he is up 
tening to. Bashir Badr that has new ghazals by like an interesting against. Consciously he 
has five ghazals in the Ghulam Ali, and as they combo, but be prepared has evolved his own 
two cassettes, the best of point out on the box, he to feel a bit let-down style of presentation and 
the lot being 'Meri has sung lyrics written with this album unless singing (as if he wants to 
Zindagi Bhi Meri by Indian poets for the you are a crazy Nayyar be judged as his own self 
Nahin'. Suraiya first time. Ghulam Ali fan. His compositions and not by the accident 
Maher's, 'Main Kab can never be expected to are all pretty much like of birth. 

be bad but here he the stuff he used to com-
sounds a bit tired. pose for movies way 
Maybe the poetry didn't back in the fifties. And 
inspire him much. Out he makes poor Penaaz 
of the twelve, one tan sound like a poor imita-
select just two or three tion of Asha Bhosle. In 
ghazals that one would fact, if you didn't listen 
like to hear over and to the words too closely 
over again and Ali's ren- you could mistake these 
dition ofGhalib's im- songs for old Nayyar 
mortal poem, 'Aah Ko hits. Penaaz's voice does 
Chahiya' is not one of have a certain freshness 
them. What was the and she tries to make the 
cause of such uninspired songs sound pleasant 
singing one wonders? If and bouncy but it 
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The voice, unlike 
Talat's, is not tremulous 
but it is good enough to 
remind the listeners, of 
Talat in his younger 
days. 

Khalid has a deep 
bass voice, which is well 
suited to the romantic 
songs. He gives excellent 
account of himself, 
especially in 'Nigahon 
se chhupker' (Jigar), 'Dil 
mein ab yoon' (Faiz) 
and 'Tera har sitam 
masarrat''(Warsi). 

The compositions 
(also by Khalid) are me
lodious and tuneful. In 
spite of the obvious and 
inevitable modem 
approach, the music is 
soft and pleasing. The 
generous use of the san
toor enhances the ro
mantic appeal. 

Khalid obviously 
does not want to lean on 
his father's image either 
by using his name as a 
suffix to his own or by 
imitating his style. If the 
maiden attempt, is any 
indication then Khalid 
has reason to look for
ward to a promising fu
ture. 

NALINSHAH 

GHAZALSAND 
GEET 
HABIB WALi 
MOHAMMED 
HMV 

The late Kundanlal 
Saigal was a 'school' of 
ghazal singing in him
self. Others, who were 
successful in emulating 
his illustrious trend 
were his contemporary 
C H Atma and his fol
lowers Mukesh, Chan
dru Atma 
to name a few. Habib 
Wali Mohammed can 
be considered in this 

cadre especially during 
his rendition of the gha
zals. He lives upto his 
reputation and capti
vates us by his geets. As 
far as the selection of 
ghazals goes, he could 
have done better. 'Sunte 
hain ke miljati hai' has 
been already sung and 
popularised by Jagjit 
Singh and 'Gaye dinon 
ka suraagh' by Ghulam 
Ali. Thus, he suffers in 
comparison to the two 
maestros. We had a 
number of excellent 
poets- in the past, who 
have composed some 
beautiful and appealing 
ghazals. Urdu poetry 
offers a vast and rich 
treasure. Habib Wali 
Mohammed would be 
well advised not to try 
out popular ghazals 
sung by better singers. 

46 » PL-\YBACK AND FAST FORWARD» December 1988 

The cassette contains a 
couple of good composi
tions, which an average 
listener can enjoy. 

SURA-E-Y AASIN 
RIY AAZ EFFENDI 
MUSI CRAFT 

The common concept 
that 'Quran' is meant 
only for Muslims is not 
at all authentic accord
ing to the scripture it
self. The Quran claims 
to address all human 
beings irrespective of 
caste, creed, colour or 
country. The cassette 
covers the most read 
chapter Sura-e-Y aasin 
(Al Y aasin)- known as 
the heart of the Holy 
Book. The emphasis is 

on the text well-written 
and read by Riyaaz 
Effendi. ft is a diversion 
from the usual recitation 
cassettes. The sura 
(chapter) is not recited 
at all. Even then it pro
duces the expected im
pact. Surprisingly the 
quality of this pre-recor
ded cassette is satisfac
tory although the com
pany Musicraft is not 
well known. 

This cassette is re
commended to those 
who are interested in 
knowing the nature of 
God, the Prophetship 
and the Hereafter in the 
Quranic norms which 
are undoubtedly in line 
with all the scriptures 
prior to it like Vedas, 
Bible etc. The sura is re
cited when a person is 
on the verge of death. It 
probably helps in safe 
recovery or otherwise a 
peaceful death. This is 
one among the many 
utilisation of the sura. 

RAAHAT 
AHMED HUSSAIN -
MOHAMMED 
HUSSAIN 
HMV 

The innovative sell
ing, marketing and pub
licity of cassettes by the 
recording companies is a 
boon to the singers, who 
do not put in their best 
effort. The standard of 
the ghazals selected is 
very low - degradation 
has become a serious 
matter. Whereas singing 
is concerned- the less 
said the better. The 
tuning is mechanical 
and most of the singers, 
contrary to their claims, 
are not well versed with 
Urdu. Their atrocious 



pronunciation shows 
that they are not even 
learners. 

The achievement of 
even a little popularity 
instead of mellowing 
their heart turns it stony. 
A song emnating from 
such a source sounds su
perficial and emotion
less. 

$ ~~ ~--$ 

NIKHIL 
BANERJEE 
CLASSICAL INSTRU
MENTAL 
HMV 

The peculiar deep 
soothing sound of his in
strument bordering bet
ween sitar and guitar has 
without fail evoked a 
deep feeling of intro
spection. The void 
created by the untimely 
departure oflate Pandit 
Nikhil Banerjee can 
never be fulfilled. 
Hence, every concert 
during his lifetime and 
each of his recordings 
has held a special place 
ofunerasable memory. 

This cassette offers 
Hemant on one side and 
Bhatiyaron the other. 
Hemant is the creation 
of his guru late U stad 
Alla-uddin Khan of 
Maihar. An extremely 
evocative bandish, 
together with the fact 
that it is a 'Prasad' of his 
revered guru, no wonder 
Nikhilda has put in 
everything he has in it. 
The opening few notes 
of the aalap, Jod and 
Jhala themselves offered 
a glimpse of what was to 
follow. 

One naturally expects 
a better result from the 
classical based expon
ents ofthe ghazal sing
ers, who can climb up 
like Mehdi Hassan, 
Ghulam Ali and Jagjit 
Singh. Ahmed and Mo
hammed Hussain can 
groom themselves by a 
careful revision. They 

The Bhatiyar is a 
morning melody. The 
Khayal ang has been 
fully exploited in the vi
lambit format. The drut 
is racy and reveals the 
command and the split 
synchronisation bet
ween the mijrab and the 
left hand. 

Ustad Karamtullah 
Khan's excellent tabla 
support enhances the to
tal ambience. 

USTADALI 
AKBAR KHAN 
CLASSICAL INSTRU
MENT AL 
HMV 

Ali Akbar Khan, 
worthy son ofa towering 
figure introduced a new 
depth ofunderstanding 
in sarod playing. 

Bhopal Todi is slight
ly out of the ordinary 
and assumes the mantle 

need good guidance 
from an expert observer, 
who can help them to 
mould their style of 
singing so that they can 
make a greater impact 
than they make now. 
'Raahat' comprises 
six ghazals and one 
song. The music is com
posed by the brothers 

ofan unusual raga. 
Hence, the upataal of 
nine and half matras and 
then the ektaal of 12 
matras fits like a prover
bial glove. Yet, the 
whole exercise probes 
only the cerebral reac
tions. The sawaljawabs 
with tabla, which have 
come down from the 
Karnataki padhati dis
tracts the smooth flow. 

On side 'B'what is 
heralded as Darbari 
'Todi is Miyan Ki Todi', 
pure and simple. Hence, 
one could not fathom 
the reason of misnaming 
a melody, when there 
are enough complica
tions as it is in this field. 
But, this is no way re
duces the delectibility of 
what the maestro offers. 
The gayaki ang is 
dhamar of 14 matras re
veals his complete com
mand on his instru
ments, the deep under
standing of the raga and 
full control on the tala. 

themselves. 

The lyrics are by various 
poets among them Bekal 
Utsahi and Waali Aasi. 
The lyricists have done 
an extremely good work. 

IBRAHIM 
DURWESH 

PANDIT RAVI 
SHANKAR 
SITAR 
HMV 

Today in the field of 
classical music, the most 
outstanding performing 
artiste, a profound Pan
dit, prolific and respect
ed teacher, a PRO par 
excellence, an impres
sario is none other than 
Pandit Ravi Shankar. 

The Yaman Manj 
which occupies one 
complete side of the cas
sette borders on the light 
side. Hence, Panditji has 
treated it in the same 
vein. 

Desi is the morning 
melody, which he has 
started with a short 
aalap and launched in 
the Rupak drut. The 
short span ~thin which 
he has completed this 
raga, somehow leaves 
his fans dissatisfied. 
Wher.!as the immediate 
drut cot in Shudh 
Sarang is exhilirating. 
The maestro's mijrab is 
his strong point and he 
uses it very cleverly to 
vary the timing and 
bring in varieties. 

Alla Rakha's tabla 
accompaniment is an 
admirable roll to 
Panditji's spirited play
ing. 

-VASA NT KARN AD 
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HARINAAM 
SUKHDHAM 
UNIVERSAL 

Alka Bhatnagar 
makes her debut on the 
Universal Lable with 
this presentation of 
Hindi bhajans sung to 
the musical score of Pra
dyumna Sharma-him
selfa creditable singer of 
bhajans. As Alka has a 
classical background, 
most of her renderings 
have a touch of classical 
idiom. She has a well 
cultivated voice and a 
clear diction. In the pre
sent collection of her 
eight bhajans, there are a 
few traditionals of 

Bramhanand, Meera, 
and bhajans penned by 
Vrajendranath Shrivas
tav, Anchal and Sarvesh 
Sharma. The title song 
'Hari naam sumer' has a 
catchy tune. Other 
numbers too are pretty 
good. 'Re mana mur
akh', has a beguiling 
tune based on raga 
Yaman, and 'Oji Hari 
kit gaye' unfolds in 
Kalavati raga. Pra
dyumna has given acre
ditable account of him
self with the musical 

score while Alka, 
though a bit off-key at 
times, seems promising. 

MAHABHARAT 
VOLI&U 
GEM 

With the advent of 
the epic Mahabharat 
serial on Doordarshan, 
one can expect an epide
mic of its audio cassettes 
as well. Here comes a set 
of twin cassettes from 
Gem who have done 
well to recruit the ser
vices of Anuradha 
Paudwal, Suresh Wad
kar and Anurag who 
currently enjoy a good 
following in the devo
tional circles. The lyrics 
unfold the story-line of 
Mahabharat as penned 
by Kiran Mishra to the 
music ofKirti Anurag. 
While it is difficult to 
envisage any audio ver
sion to hold interest to 
the extent of the visual 
epic, so far as the lyric 
are concerned, they are 
narrative. The narration 
takes the form of the 
'Powada' (well-known 
in Maharashtra). While 
individual episodes are 
knot together with the 
refrain, 'Paavan katha 
Mahabharat Ki' each in
cident merits the treat
ment of a subjective 
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song. For instance, the 
disrobing of Draupadi is 
brought home with the 
sensitive rendering of 
'Laaj bachavo aj hariji' 
in voice of Anuradha. 
Another memorable de
votional is 'Shyamji 
bhaktonke hitkari' set to 
raga Bhim-Palas. How
ever the weakness of the 
medium is exposed in 
the battle sequences 
where neither the words 
nor the music redeem 
the dim of the battle 
with the banging of 
drums. As stated earlier, 
this early bird will cash 
in on the present interest 
in the epic, thanks to 
DD. 

AARTI 
TSERIES 

Here is yet another 
collection of aartis, this 
time in the voice of Ma
hendra Kapoor, who 
goes devotional for a 
change. He leads the 
chorus of bhaktas who 
offer their devotions to 
the various deities in the 
Hindu pantheon for the 
benefit of T Series in 
stereo. Side 'A' features 
aartis of Lord Krishna, 
Ganga Mata and Jagjan
ani. On this side 'Har 
Har Gange Mata' stands 

out. The cassette is de
voted to Parvati, Saras
wati and Tulsi Mata, 
while Ravi Dev is the 
lone God represented 
among the trio of con
sorts-indeed musically 
too it is the stand out. 
For the rest there is little 
to write about as they all 
conform to a set format 
as they are cast in the 
traditional mould. 

JAGOMAA 
JAGADAMBE 
TSERIES 

As though to cater to 
the segment of the 
trendy market (in devo
tionals too, the music 
makers must cater to all 
tastes. This companion 
cassette of Mahendra 
Kapoor offers eight 
jazzed up versions of de-

votion to 'Maa Jaga
damba'. The lyrics of 
Balbir Nirdosh have 
been appropriate. It set 
to music by Surinder 
Kohli. To the accom
paniment of bongo, 
synthesiser and the like, 
the score is out of char
acter for offering devo
tions to Jagadamba. For 
someone with a tradi
tional bent of mind, it 
borders on the frivolous. 
Perhaps there are others 
who would like it 'mod'. 

-SUMITSAVUR 



TRIBUTE TO 
homage. Rhythm House it would have sounded the reverse side. 
has befittingly chosen better in a deep sonar- Arati's Bageshree 

MIY ANT ANSEN the Gwalior gharana ous male voice - the way emerges in this three 
Voll & II sty!~ to render the ragas one can envision tiered format: Her vi-

RHYTHM HOUSE 
composed by Tansen in Tansen singing it. Ad- !ambit composition, 

CLASSIC 
this thoughtful tribute to mittedly, Veena has 'Kaun gat bhayee' un-
the maestro. given an overall good folds in a leisurely 'gati' 

Yeena Sahasra-
An accomplished account of herself. It (speed) with due atten-

singer as she is, Veena should enormously tion to its linear grace. 
buddhe, the Pune-based has tailored her gayaki boost her popularity on The pronounced bias to-
vocalist is featured in to the needs of this al- the basis of this perfor- wards the Jaipur ghar-
this 'Tribute to Miyan bum: she had directed mance. Vinayak Phatak ana appears to be on the 
Tansen,' released by the sensitivity in her on tabla and Pramod wane, while the influ-
Rhythm House. This voice to bring out the Marathe on the har- ence of the Tikekars is 
two volume breaks new lyrical value ofTansen's monium have done a beginning to assert itself. 
ground in as much as it compositions. She is good job. At this stage, some of 
brings together the prin- thus able to portray the her old excitement of 
ciple ragas in Hindus- ragaroop with the de-

ARATI 
layakari is conspicuous-

tani music whose origin sired emotional inten- ly missing. She picks up 
is attributed to Miyan sity as Miyan Tansen ANKALIKAR some of her old verve in 
Tansen, namely Miyan probably intended. For TI KE KAR the madhya and drut 
ki Todi, Miyan ki Mal- instance, in Volume I, 

RHYTHM HOUSE 
laya in the latter deve-

the sombre personality 
Tribute to Miyan 'fansen Vol.1 ofMiyan ki Todi 

Arati Ankalikar as a VU114 Scilwrabu441it emerges with due solem-
nity, both in the vilam- teenager took the music 
bit and drut movements. world by storm, to be 
Veena carries the me- hailed as a Prodigy in 
lady to its climax with a classical music which 
pulsating Tarana. Side indeed was the title of 
two of this volume is de- her sensational debut 
voted to the seasonal making album. Now 
raga Miyan ki Malhar married and fresh from 
set to Teental. Veena the flush of successful 
essays a typically sea- concert tour in the US, 
sonal composition she has added a Tikekar 
'Ghar ayo re badarva' to her name and a fan 
and then pro'gresses to following in two conti-

har and Darbari Ka- the faster tempo with nents. Against this back- lopment of the raga 
nada. Miyan Tansen recourse to yet another ground, it is a 'coup' for wherein the foundation 
who was the legendary Tarana in Adachautal, Rhythm House to add laid by guru Vasantrao 
singer at the court of the which appears to be her this promising young- Kulkarni is discernible. 
Moghul emperor Akbar forte. ster to its gallery of She concludes with a 
is believed to have first Volume II opens with Classics. With this cas- Khamaj Thumri, 'Sa-
sung the Darpari Ka- the Todi ofBilaskhan sette, Rhythm House janva kaise mai avoon.' 
nada for the benefit of which plumbs the depth breaks a fresh ground The tabla accompani-
his royal patron. Bilask- of pathos. The composi- aimed at giving its !is- ment of Omkar Gulvady 
bani Todi is actually tion set to madhya laya tener a 'near concert' sa- is restrained, while the 
credited to Bilaskhan, Jhaptal, 'Itni raj suno tisfaction oflistening to harmonium sangat by 
the son ofTansen, who mori saiyan' is in a a raga for 45 minutes- Dr Vidyadhar Oke is 
composed it in a mood mood of entreaty which of impeccable studio supplemented by the 
of pathos on his Veena harnesses well. quality. This is deliver- sarangi of Anant Kunte, 
bereavement. Even 300 And so we come to the ed through a 30-minute when one would have 
years after, Tansen is climax of the album, the vilambit khayal on side sufficed. The standard of 
venerated with an an- majestic Darbari Ka- 'A' which in turn is recording by Kaizad 
nual music festival at his nada. This is essentially taken to its logical cli- Bhabha shows an aware-
tomb in Gwalior, to a masculine raga (not a max through madhya ness of the requisite ba-
which musicians from ragini) and although laya and drut laya com- lance, essential in Hin-
all over the country Veena has sung to the positions lasting a dustani music mehfil. 
journey to pay their best of her capabilities, further 15 minutes on - SUMIT SA VUR 
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SONG 

zindagi sejab mile 
o janam meri sonam 
ittjaun uttjaun 
mehfil mein tera aana 
tun tun 
kaushalya main teri 
daj ultra saanson mcin 
aagc sukh to 
oh soniye 
meri dulari 
kal se ch hod doonga 
pyar se bh i zyada 
kaise tum thaneda 

kaldhekethe(sad) 
pyar khabi kam karna 
nigahon se chhupkar 
merijindagi bhi meri nahi 
ghar ayo re 

kaun gal bhayee 

khayalang 
yaman manJ 
hari naam sumer 
har har gange mata 
shyamji bhaktonke hitkari 
paavan katha mahabharat 

SINGER 

Sadhna, Alka 
Alka 
Lata Mangeshkar 
Kavita Krishnamurthy 
Kavita Krishnamurthy 
Kavita Krishnamurthy 

Mithun Chakraborty 
Mohd Aziz & Asha 
Asha Bhosle 

Shabbir Kumar 
Bappi Lahiri, Asha Bhosle 
Khalid Mahmood 
Talat Aziz 
Veena Sahasrabuddhe 

Arati Ankalikar 

Nikhil Banerjee 
Pandit Ravi Shankar 
Alka Bhatnagar 
Mahendra Kapoor 
Anuradha Paudwal 
Anuradha, Suresh Wadkar, 
Anurag 

ALBUM 

AASMAN SE OONCHA 
AASMANSEOONCHA 
AFSAR 
AFSAR 
CLERK 
EESHWAR 
EESHWAR 
EESHWAR 
GARJBON KA DAATA 
GARIBON KA DAA TA 
I LAA KA 
I LAA KA 
NA FRAT Kl AANDHI 

NAFRAT Kl AANDHI 
PREM PRATIGYAA 
THIS IS KHALID MAHMOOD 
MANZIL 
TRIBUTE TO MIYAN 
TANSEN-1 
ARATI ANKALIKAR 
TINE KAR 
NIKHIL BANERJEE 
PANDIT RA VI SHAN KAR 
HARi NAAM SUKH DHAM 
AARTI 
MAHABHARAT 

MAHABHARAT 
RAM LAKHAN 
RAM LAKHAN 



HNV offers aadlotracks 
of Ramayan song• 

amanand Sagar 's 'Ramayan' serial on TV took the country 

R by storm. The TV serial. spread over a year gave a rich visual 

image to a hallowed tradition of faith and belief, steeped in 

devotion. 

HMV is now privileged to offer the audio tracks of Ramayan songs, 

dialogues and sound effects. in a series of 32 cassettes priced at 

Rs 16 plus tOJCes each. will be released at the rate of 8 cassettes per 

month. 

The soundtrack has been suitably edited. with special linking com· 

mentary, to make it ideal as an audio medium, thereby rendering the 

epic in a compact and moving edition for listeners all over the country 

to cherish. 
Reported circulation of Ramayan audio cassettes under a brand 

name '£Series' are spurious and it is an act of piracy and illegal dupli· 

cations. Discreet and vigi/ent Ramayan fans should exercise pru· 

dence and reject such spurious products. 

THIS IS KHAUD MAHMOOD 

G
hazal lovers, are you on the 
look out/or something new 

and fresh. Some sensous, deep and 
soft voice? 

Music India Ltd brings to you 
Khalid Mahmood'sfirst album titled 

'This is Khalid Mahmood'. Kha
lid, makes his debut as a recording 
star on the MIL label with eight rom
antic ghazals penned by Jigar Mora
dabadi, Faiz Ahmed Faiz and 
others. 

Photograph shows (L-R . 
President. A&R HMV ). V K Dubey (Vice 
Prakash Mehra (Dircc ), Bapp1 Lahiri, 
(General Manager A;~r, HMV), S Kohli 
Lahiri and Mrs 8 L, 1 .. • HMV), Rema 

a 11n. 

--. == 

Platinum disc to 
RemaLahiri 

H 
MV presented the ideal birthday 

gift to Rema Lahiri at a party 

recently. In the midst ol various stars 

and music industry people. Prakash 

Mehra presented platinum discs to 

Rema Lahiri and Bappi Lahiri on behalf 

o!HMV. 



Begum Akhtar's book 
released 

he ghazal may without prejudice be regarded as the best re· 

Tflection of our cultural ethos. Noor-e-Naghma a social cultural 

J .organisation deuoted to literature and music, has published 

the second edition of 'Ghazal our Malka-e-Ghazal Begum Akhtar' in 

Hindi, to meet the demands of conscious ghazal fans. 

The book is brilliantly written, edited and compiled by Ibrahim 

Durwesh - a noted phonologist. The ghazal form is well defined, des

cribed and discussed in an educatiue manner, in this publication. The 

book consists of 40 ghazals sung by Begum Akhtar, with meanings of 

all difficult words explained, the correct pronunciations specified and 

technical notes supplemented. The new edition contains an ad

ditional chapter dealing with the perfect metre Hazaj. 

The author has elaborately explained this eight fold metre with the 

scanning of a ghazal. The book was released to mark the 14th death 

anniuersary of Begum Akhtar. 

Apart from publishing ualuable books on ghazals. Noor·e· 

Naghma holds concerts, mushairas and literary talks, runs Urdu 

classes to benefit artistes, listeners and learners. 

Priced Rs IO the book is auailable at Rhythm House. 
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KinlD' Cassettes new release 

C calcutta based. Kinnor Cassettes released 'Bhaja Govinda' 
comprising eight bhajans rendered by Devasish Ghosh and 

Uma Choudhury both in their mid 20's. The lyrics have been 
composed by Swami Satvananda of Birbhum. The music has 
been composed by Devasish himself and arranged by Kukai
Kootni. Ghosh is basically an instrumentalist (harmonium and 
key board) and has arranged music for Bengali films. This is 
the artistes second vocal cassette. The first being 'Returns' 
which was in Bengali and his first being an instrumental titled 
'Kangan Kulak'. 

The bhajans are based on such diverse ragas as Bhairav, 
Marwah, Bilakshani Todi and Yaman. 

Ram La,khan's music launched 

H
M V recently launched the music oJSubhash 
Ghai 's 'Ram Lakhan'. The entire unit of this 

mammoth film was present on the occasion. Sunil 
Dutt and Dilip Kumar were the chief guests. 

Ram Lakhan 's music has been launched Gold by 
H MV. Ram Lakhan will also he the first new.film. 
soundtrack to he simultaneously released on Com
pact Disc. 

At the disc presen . 
Punjabi folk tatmn function of 
Jawan· ' songs cassettes 'Wah N' 

iye and 'Chu r , 1 
Maan receives his d/; iiaan. • Gurdas 
Super Cassettes ch. ,UGlc discs from 

ie ,ufshan Kumar. 

Mahabharat in musical 
form! 

ahabharat in musical form! How do you like the idea? For 

Mthe first time, Mahabharat, an epic based on the past of 

India, is being rendered in musical form on a set of two 

cassettes as well as compact discs. These are beautifully sung by well 

known playback singers Suresh Wadkar, Anuradha Paudwal and 

Anuraag. Lyrics by Pandit Kiron Mishra and music by Kirti Anuraag. 

This set of cassettes/compact discs are compiled by Pradeep Maitra 

and was simultaneously released all ouer the world recently. It Is pro

duced and released by B H Aggarwal of M(?gic Wonder Tapes Ltd. 



Ganga Jamuna 
Saraswathi's Soun
dtrack released 
C"'!per Cassettes Industries ( P) 
0Ltd released the original 
soundtrack music cassettes ofS 
Raamanathan 's 'Ganga Jamuna 
Saraswathi ·. It was a dual cele
bration for S Raamanathan 's 
Raam Raj Kala Mandir, whose 
new venture, Amitabh Bachchan 
starrer, Rudra was also launched 
the same morning. 

The Soundtrack of'Ganga 
Jamuna Saraswathi' comprises 
nine numbers penned by Indee
var (six) and Prayaag Raj. Lata 
Mangeshkar has rendered four 
solos. The other songs are 
rendered by Mohd Aziz. Pankaj 
Udhas, Sadhana Sargam and 
Kishore Kumar. 

Photograph h 
HMV), Lax~ikows (L-R): V K Dube v· 
Subhash Gh . ant, Anand Bakshi· Sy (_ Jee President A&R 

a1 and s K . , uniJ Dut ' 
ohlJ (General Ma t. Madhuri Dixit 

nager, A&R, HMV) , 

Anuradha Paudwal given gold disc 

A nuradha Paudwal's rendition of 

bhajans and Surdaas Meera and 

Tulsidas in ·swaranjali'. a cassette consi

sting of eight numbers set to tune bl/ 

Gopal Mara the has achieved gold disc 

status. The cassette includes numbers 

like "Baso mere nain nandlal .. .' (Meera). 

"Sab din hot na ek samaan .. : (SurdaasJ 

and Tu davalu din main" ... (Tulsidaas). 

Anuradha repeats her golden feat 

with Durga Saptashati in Sanskrit. It be

gins with "Shri Ganesh Stuti" and offers 

tribute to the glories of godess Durga. It 

has been set to tune bl/ music duo Shekhar 

Kai van. The summarv is bl/ Pt Narendra 

Sharma. 



-
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· d ble album 
d his wife, at the release of his ou 

. R Venkataraman an , 
L Subramanium w!th P:-s1.de~}Festival of India in the USSR. 
'Festival of USSR in ln ia a 

Ram IAkhan's music launched 

H M V recently launched the music o/Suhh'!sh 
Ghai 's 'Ram Lakhan'. The entire unit of this 

mammothfilm was present on the occasion. Su"nil 
Dutt and Di lip Kumar were the chief guests. 

Ram Lakhan 's music has been launched Gold by 
HM V. Ram Lakhan will also be the.first newfilm 
soundtrack to he simultaneously released on Com
pact Disc. 

Ganga Jamuna 
Saraswathi's Soun
dtrack released 

S uper Cassettes Industries ( P) 
Ltd recently the original 

soundtrack music cassettes of S 
Raamanathan 's 'Ganga Jamuna 
Saraswathi '. It was a dual cele
bration for S Raamanathan 's 
Raam Raj Kala Mandir, whose 
new venture, Amitabh Bachchan 
starrer, Rudra was also launched 
the same morning. 

The Soundtrack of'Ganga 
Jamuna Saraswathi 'comprises 
nine numbers penned by lndee
var ( six) and Prayaag Raj. Lat a 
Mangeshkar has rendered four 
solos. The other songs are ren
dered by Mohd Aziz, Pankaj 
Udhas, Sadhana Sargam and 
Kishore Kumar. 
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iatish Molasi (Sales Manager) Videocon International explains 
he working of their newly launched PIP to Hon Minister M Patrawala 

1t Trade Expo's Selections Exhibition. 

Venus Music Ltd has recently released some inter
esting new cassettes comprising both films and 
basic. 

New releases of films 

Taaqatwar (solo), Taaqatwar -Agnee, Taaqatwar -
Ghar ghar ki kahani, Taaqatwar - Khoon bhari 
mang, Taaqatwar -Qatil, Taaqatwar - Yateem. 
Taaqatwar - Paanch papi, Taaqatwar -Asman se 
ooncha, Taaqatwar - Maalamaal, Lashkar -Aasman 
se ooncha, Lashkar - Panch papi, Lashkar Khoon 
bhari mang, Lashkar -Qatil and Lashkar -Agnee. 

New releases of basic 

Dastan-E-Karbala (Voll & 2) (Urdu devotional by 
Modh Aziz). Sai Charonon Mein (devotional), Hansi 
Ka Fawwara Qokes by Malik Meraj), Jalwaye 
Mohammed (Urdu devotional) - Usman Tej. 
Shyamdhuni - Puroshattam Jalota (Hindi devotional), 
Rangeen Qawali Mukabala - Dilraba Banu & Rashid 
Haira, Moods & Emotions (Vol l & 2) Ghulam Ali. 
Mehabooba Khuda (Urdu devotional), Dorangi 
duniya (qawali). 

M the Platinum Disc presentation function of 'Maalamaal' (from L-R) 
Ameen Sayani (who compered the show), music director Annu Malik, 
Satish Shah, Champak Jain of Venus Records, Naseeruddin Shah, 
N A Hashmi, A & R Manager of Venus Records, Director Kewal Sharma 
Producer Bipan Dewan and lyricist Indeevar. -- ____ , ___ _ 



The Cinevision Hi-Beam Video & Data 
Projector would like to make one thing 
perfectly clear ... 

The picture 

Professional entertainment needs the right 
light. And Cinesales puts your show in the 
limelight. Cinevision Hi-Beem Video & Data 
Projector ensures crystal clear projection 
from 180 ems to 480 ems the largest size of 
projection available in the country. 

Ideal for: Video Theatre, Education Centre, 
R&D Centres, Defence Establishments 
Hotel/Entertainment centres. 

/~ Cinesales Electronics Pvt. Ltd., 
,~ C-93, Wazirpur Ind. Area, Delhi-110 052. 

Ph: 7113514, 7113615 GRAM: "CINE SALES" 
TELEX: 31-79054 KINO IN 

BOMBAY: 

CALC.UTTA: 

MADRAS: 

Branch: 
Diamond Plaza Bldg. 
Lamington Road, Bombay-400 004. 
18 A, Park Street, Calcutta-78 

192, Mount Road, Madras-2 

HYDERABAD: 5-4-93/6, M.G. Road, Hyderabad 

Phone: 
8114354 

298113, 
296940 
811272, 
89513 
832026, 
72877 

Cinesales 
We care for your image. ,-..... 
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ANURADHA 

Hers is the voice for 
anything from ad jingles 
- to restaurant spots and 
those dubious disco 
songs that our Tamil 
films sport in which our 
Silk Smita could wriggle 
her curves to delight the 
front benchers. Music 
directorsfromfilmwalla 
Ilaiya Raaja to Madrasi 
ad jingle king Viju Ma
nuel must be having 
only Anuradha today on 
their western tracks. 

But the climb to the 
No I slot on the south 
singers' chart hasn't 
been smooth for Anu
radha at all. For no wes
tern music singer can 
have it easy in Madras. 
Despite pretences of it 

being otherwise, the idli
dosa culture reigns su
preme. Usha Uthupfled 
to the greener pastures 
of Calcutta and Bom
bay. 

"/ guess it's some sort 
of inherent stubbornness 
that made me stick on, " 
smiles Anuradha, who 
today leads her own 
band 'The Afterglow' at 
the Park Sheraton Ho
tel. "They told me I 
couldn't survive only on 
singing western music 
in Madras and that was 
a challenge for me." 

Without her hotel 
contact though, Anurad
hafeels she couldn't be 
financially independent, 
depending just on jin
gles, concerts and mo
vies. "llaiya Raja is the 
only music director in
clined towards western 
music and he has the 
freedom to do what he 
wants, "says Anuradha 
whose credits for Raja 
include the popular Jane 
Fonda inspired song 
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'/nniya Oravu Pooth
athe '(with S Janaki). 
"Even if I was inter
ested in recording Tamil 
devotionals, other music 
directors prefer the typi
cal South Indian high 
nasal voice like LR 
Easwari's. " 

One of Anuradha's 
recent triumphs was a 
commercial for leather 
goods (for Viji Manuel) 
that garnered much ap
plause at the Interna
tional Fair at Paris. The 
Madrasi-English ad jin
gle market, however, is 
not very popular and 
cannot provide her a 
steady flow of work. "It's 
frustrating, that though 
my singing has been 
appreciated in Paris, 
Bombayites t,:eat sing
ers from the South as in
ferior. We 're blindly 
branded. We get to do 
all the scratch record
ings here-for economi
cal factors. But when the 
jingle is approved, a 
Bombay girl is given the 
first priority," laments 
Anuradha. 

A buxom girl with ex
pressive eyes, Anuradha 
talks in staccato bursts 
that reminds one of Rit
chie Blackmore's guitar 
solos. From the word go, 
she knew that all she 
wanted to do after her 
college studies was to be 
behind the mike. De
spite a lack of exper
ience or ultra flashy 
showmanship, her voice 
soon edged her into the 
restaurant circles. Ho
tels began vying for her 
as her localfanfollow
ing grew. 

"Restaurant singing 
isn't the most exciting 
thing, I agree. You could 
get landed doing 'Tar
zan Boy' or 'Part- Time 
Lover', three or four 
times in a day. But then 
that's th.e only way for 
survival, remember." 
Anuradha explains. She 
is fond of the black sing
ers like Sade, George 
Benson, Tina Turner 
and Patti Austin. And 
she would love to per
form like them. 

She also writes the 
lyrics for 'The Myth' - a 
top local band. 

-BRIANLAUL 
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Quiz Time With ... 

For all those who watch Quiz Time with zealous regularity, 
Vandana Mohan's charming face is a familiar, assurin9 and 
pleasant sight. With marked ease, the hostess of Quiz Time 
moves from one participant to another, telling the viewers 
not just their names, but a bit about their special interests 
and strong points as she wishes them good faring for the cer
tainly tough bout of questions that are about to follow. Fasti
diously and methodically, she informs the viewers the status 
of the score board after each of the six rounds. And then, as 
the camera is fading, she is seen mingling with the partici
pants, chatting her way to close-down. 

"It hasn't all been easy. Playing the perfect hostess has 
meant a lot of hard work," says Vandana, smiling triumphant
ly. Looking back at her days of trial, Vandana recalls one time 
when-she had to shoot for a particular one-liner take as many 
as 20 times. And then her face lights up as she thinks of the 
time when recently she did all the introductions and said her 
lines all in one single take. She's come a long way. 

A product of The Lawrence' School, Sanawar, Vandana was 
actively involved in drama and dance right through school. 
When the school decided to stage Oliver Twist, a major pro
duction of the school, Vandana was selected for the 
role of Nancy. Also keen on sports, Vandana played basket
ball, athletics and hockey. She then went to Lady Sri Ram 
College to graduate in Political Science honours. 

She started her modelling career in 1981, when she went 
on an ITDC sponsored cultural exchange programme to 
South Korea, where she participated in a fashion show and a 
dance performan-:e. After this there was no looking back. 
She moved on to participate in_ innumerable Trade Fair shows 
and started modelling for Modi and Phagwara. She is current
ly modelling for Hindon sarees, DCM, Oswal and Vichitra. 

She can be recognized in the Nescafe, Thums Up, Savior 
washing machines - to name a few - advertisements. 

VANDANA 
MOHAN 

And her initiation into television serials. "I remember the 
time when 30-40 of us were called to audition for Alpha Plus. 
Of course none of us made it. And then, Siddhartha Basu, 
whom I have known for a long time, suddenly called one day 
and said they need a new hostess for Quiz Tme and asked, if 
I would be interested. 'Sure I am,' I said and landed up the 
next day." She had to go through four rounds of auditioning 
and it was until 3 am-I-in-am-I-not thal later Basu 
called confirrning Vandana's appointment as the hostess of 
the programme. 

"I was thrilled to bits, when I got the news," recalls Van
dana. She had watched the Quiz Time team at work several 
times and had been impressed with their professionalism. 
"They are a great working team," says Vandana adding that a 
lot of research and hard work goes into producing each serial 
She got real nervous the first time she had to shoot, but, 
"Bhaskar Bhattacharjee, the co-producer who was on a 
special duty to train me up, was a great help," reveals 
Vandana. Very soon it was smooth sailing. 

Her involvement in the program was not limited to her role 
in the serial. "I never felt like the hostess," she said seriously. 
"I was involved right from the research upto the point we 
went on air. I used to sit for hours on end through sessions, 
which decided which questions were finally going to be used 
and would then see these wiz kids rattling off answers to 
things I had never known. That was interesting. I certainly 
feel more educated now." 

The making of this tightly-packed, exciting 30-minute 
serial involves a lot of leg work. About eight researchers are 
assigned a subject each and they go through piles of data and 
information to frame at least 300 ques_tions. The producers 
then sit around for long, gruelling hours satisfying themselves 
that the questions and answers they have are factually 
correct. "Nothing," says Vandana emphatically, "is left to 
chance." 

The process of selecting participating teams is just as 
thorough. Each of Quiz Time's four zones has about four 
centers, which send out circulars to various colleges in towns 
and cities, asking the school authorities to send a team in for 
a preliminary written tests. Based on the results of this 
written test, each zone then selects 16 teams. 

The selected teams come to Delhi, where they go through 
the rounds of the preliminary, semi-finals and finals. There is 
one big difference, however, when the shooting of the 
question rounds is in progress - there are no interruptions for 
retakes. The whole round is finished in one take. 

Shooting for all 21 episodes of 'Quiz Time' were complet
ed as early as April this year. And now that Vandana is free 
from shooting, she has been concentrating on her garment 
business. She is actively engaged in supplying high-fashion 
salwaar kameezes to Inter Shoppe, amongst her regular 
buyers. She is also occupied in handling her tailoring unit. 

But she is still very enthusiastic about working for televi
sion serials. "I'd like to continue doing television serials", she 
says and mysteriously adds that there are a couple of things 
in the offing, but she wouldn't like to talk about them - not 
just yet. 

Films/ "No,'' says Vandana without hesitation. "That would 
mean shifting home to Bombay and I wouldn't like to do 
that." For conviction she adds, "I didn't do that even for my 
modelling." 

So hold on viewers. You ain't seen the end of Vandana 
yet! 

-ARTI AHLUWALIA 
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INTERNATIONAL POP HITS 

Rattle And Hum 
Appetite For Destruction 

New Jersey 
Hysteria 
Cocktail 

Don't Be Cruel 
Giving You The Best I Got 

Faith 
Simple Pleasures 

Long Cold Winter 
Any Love 

And Justice For All 
Tracy Chapman 

Kick 
No Rest For The Wicked 

Silhouette 
Roll With It 
Heartbreak 

Labour Of Love 
Open Up And Say-Ah 

U2 
Guns 'N · Roses 
Bon .Jovi 
De/Leppard 
Soundtrack 
Bobby Brown 
Anita Baker 
George Michael 
Bobby Mc Ferrin ·· 
Cinderella 
Luther Vandross 
Metallica 

INXS 
0 .:.:y Osbourne 
KennvG 

. '"I:: 
Steve Winwood ,,,,;Jii;. ~m 

New Edition 
UB40 
Poison 

George Michael has just finish
ed his 'Fa;th' tour eight months 
after it kicked off in Japan on Fe
bruary 19. Between that date and 
the October 31, Michael jetted 
across the world, recovered from 
a throat ailment andiiaw his al
bum 'Faith' go past the six mil
lion mark in the US. The singer/ 
songwriter :Faith' go past the six 
million mark in the US. The sing
er/songwriter will take a well de
served rest before he begins his 
next album which he says will 
"probably be softer, more relaxed 
and acoustic and probably not as 
aggressively commercial". 

album. Unofficial figures place 
Carole King's "Tapestry" at IO 
million but that hasn't been au
dited so she has to rest content 
with a gold certification. 

five million mark with "The 
Joshua Tree" which was a US No 
I for nine weeks in a row. The 
current album is the first double 
to rise to the top after Bruce 
Springsteen's "The River" in 
1980. 

'Whitney Houston', the sing
er's debut album has sold nine 
million copies making it the lar
gest selling album by a female 
singer and tying the mark set by 
Boston with "Boston" for a debut 

U2 who have topped the US 
charts third week out, with "Rat
tle And Hum" have gone past the 
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The video cassette of the 
Beatles 'Magical Mystery Tour' 
has a digital audio re-mix and a 
complete colour corrected 
transfer from the original nega
tive. The remix was <lone at Ab
bey Road Studies, under the su
pervision of George Martin. The 
whole process was painstaking 
because the original tracks in the 
EMI vaults since 1967 were un
usable. At one time the musicians 
were in the studios for 36 straight 
hours. The whole process took a 
week but everyone is happy. The 
50 minute movie is now "a full 
stereo movie with beautiful hi-fi 
effects throughout the film".© 



E 

The end of the year is always 
a time for looking back. Through
out the year, we have been hunt
ing for the best available video 
cassettes in the market to fill in 
the void left after all the films re
leased in the theatres are done 
with. If it wasn't for the video 
library (pirated cassettes or not, 
who cares!) we would have been 
starved of the latest international 
releases. Here's selection of tfic 
twelve best movies of the year 
(purely subjective). If you haven't 
seen them yet, boy, you ain't seen 
nothing! 

Top of this list is 'Wall Street', 
which won Michael Douglas the 
Best Actor Os€ar for his perfor
mance in the role of 'Gordon 
Gekko' the ruthless stock market 
wizard. His policy in life is to 
make money and more money, 
never mind how. He makes and 
breaks careers and egos .. Young 

N G L s 
Charlie Sheen comes under his 
influence and for some time for
gets about his ethics. It's the ulti
mate yuppie film with the most 
un-yuppie message in the end -
money isn't everything! Oh yeah? 

Holly Hunter the five foot 
dynamo just missed her Oscar for 
her debut in 'Broadcast News'. 
She plays a business like TV 
News producer caught between 
her two male colleagues. The 
opportunistic William Hunt and 
the committed Albert Brooks. A 
look at the behind the scenes 
machinations in the cutthroat 
world of American television as 
well as an unsympathetic peep 
into the life of a young indepen
dent urban woman. 

Moonstruck got Cher a well de
served Oscar. She plays a sexy 
Italian senorita in love with her 
fiance's brother. To make things 
worse her family's also moon
struck. Both her father and 
mother (Olympia Dukakis) won 
the best supporting actress oscar) 
have their own little flings going. 
To be in love - what a glorious 
way of going. 

Brian De Palmas' gritty film 
about the Al Capone era should 
be seen on the big screen, but 

H 

since it isn't going to be released 
soon, the video cassette of the un
touchables will have to do. Kevin 
Kostner is a principled cop, who 
won't bow to the bootlegging 
mafia. With him he has his team 
of loyal cops whom Capone can't 
buy or touch. They are the un
touchables. The movie even on 
the small screen leaves you 
awestruck with its magnificence. 
Sean Connery, bald and greying 
picked up the first Oscar of his 
long career for best supporting 
actor. 

Fatal Attraction: With Michael 
Douglas and Glenn Close scared 
promiscuous American men out 
of one-night stands. Douglas has a 
brief affair with Close in the 
absence of his wife Anne Archer. 
The lady turns out to be a psycho, 
who won't let him out of her 
grasp. She starts terrorising him 
and his family. An intelligent 
chiller with great performances. 



Hope and Glory John Boor
man 's autobiographical film 
about the war years in London is 
full of wit and warmth. Seen 
through the eyes of a child, the 
bombings, destruction and 
deprivation mean nothing more 
than a dangerous game. 

The Swedish film, 'My Life As 
A Dog' got two Oscar nomina
tions. A delightful film about a 
child plucked from a depressing 

urban milieu into the country. 
His philosophical observations 
about life are hilarious, as is his 
cute romance with a tomboy foot
ball player and boxer, who is wor
ried that growing up might lose 
her a place on the team. 

A child is the protogonist also 
in Steves, Spielberg's Empire of 
the Sun an adventure thriller on 
the lines of 'Raiders of the lost 
Ark'. It shows that despite being 
rejected by the Academy, year 

after year, the Spielberg magic is 
still intact. 

Big has a kid wishing he was 
grown up and finding himself in 
the form of Tom Hanks the next 
morning. There begins his funny 
and touching foray into the world 
of adults - love, sex, jealousy, 
success and disappointment -
leaves him wishing he were a kid 
agam. 

Cher plays a lawyer in 'Suspect' 
given the case of a deaf-mute 
Vietnam veteran accused of 
murder. All evidence points 
against him, but she believes he is 
not guilty. Dennis Quaid is a sym
pathetic juror, who bends the law 
a little to prove her client's inno
cence. Watch for the stunning 
denouncement. 

Robin William gives a tremen
dous performance in 'Good 
Morning Vietnam' as a rebellious 
D J, stationed in Vietnam to 
entertain troops over the radio. 
Only his video of entertainment 
annoys the top brass. The men 
love him though as he keeps up 
the lively chatter and flow of 

..,..-.., ............... ...... ........ - ...... .. --"_. .. ._._....._ 

---SUSPEcr 

music to lift their spirits. Worth 
watching for Williams' bravura 
act. 

'lronweed' is a film about a 
tramp and a lady, who find solace 
in each others company in a 
world that doesn't want them. 
Shocking to watch Hollywood's 

"llll;BOLSON AND 5TIIBU 
ABE SO INCBEDDLE, 

THEY MAKE 'IBOKWEED' 
A MUST-SEE l'ILlll:' .... ....,...uen .._.,.... 

-··:.--=. .. .::=~ .......... =r-
0..,., ....... AII C.n&M...-

- ,- . . .... ,~,,,, ---,,.. ••W\>•·•-

most glamorous and charismatic 
stars Meryl Streep and Jack 
Nicholson play unwashed hobos. 

- DEEP A GAHLOT 



A year of 
HeavYMetal 

1988 was the year of the 
Indian artiste, the year he came 
out of the closet. No longer was he 
shunned, no longer was he a high 
risk factor. Of course, the move 
has been made last year, but this 
was the year of the bloom. 

Ronnie Desai and Remo who 
had cassettes out on CBS, follow
ed up, the former with 'Bad Com
pany', the latter with 'Bombay 
City' which has gone on to be
come the best selling album by an 
Indian. 

CBS rolled out the contract 
form for'Divya', 'India' and 
'Rock Machine'. The fusion of 
the first and the multi-mix of the 
second did not find wide favour. 
But there's plenty of hope, that 
RM's 'Rock 'N' Roll Renegade' 
will be a strong seller. 

Over at HMV, Gary Lawyer's 
long awaited.'This Cannot Wait' 
finally saw what a record store 
looks like. The initial impetus 
died when stocks ran out and re
plenishments were delayed. De-

mand picked up again but the 
company should have supported 
their star firmly in the initial 
stages. 

All the artistes found their ful
filment in original music. Gone 
were the days when the buyer at 
large cold-shouldered product 
only because an Indian had re
corded it, automatically relegat
ing him to the garbage pail. As a 
matter of pride, Remo had sold 
more copies of his cassettes than 
those by several foreign stars. 
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American had a pile driving 
year. /--{eavy metal never had it 
better. The resurgence saw top 
heavy bands like Def Leppard, 
Guns 'N · Roses, Metallica, 
AC/DC, Scorpions. Poison, Van 
Halen, Cinderella and, to a lesser 
extent, Iron Maiden, Megadeth 
and Kingdom come slam hang
ing the charts. There was the 
lighter shade ofHM, too, in the 
shape of Bon Jovi who wore their 
New Jersey to the top slot in just 
its second 1i·eek. 

Guns 'N 'Roses the bad bovs of 
HM, had a No.I single in "S~·ee.t 
Child O 'Mine" even as "Appe
tite For Destruction" blasted its 
wQypast the jive million mark. 
Def Leppard got their "Hysteria" 
across too,. the a/hum adding an
other.four million in sales to the 
three million it had sold in /98 7. 

Michael Jackson 

Contrast wasn't obfuscated. 
Two teen girls, Debbie Gibson 
and Tff[any, kept a high profile in 
the top ten during the first half of 
the year. Pop pap had its advo
cates. 

Sade made a brief appearance 
as did Glorida Estefan who led 
Miami Sound Machine hack into 
upper echelons. thanks to the 
renewed interest in Mexican style 
music. 

The lady who really triumphed 
over current hot permutations 
11·as Tracv Chapman. She arrived 
11"ithout f{,ss or hot her in her 
"Fast Car" carrying her sel(titled 

debut right to the iop of the charts. 
Her music was folk, but her lyrics 
spoke a universal language. 

Michael Jackson staged for a 
while before slipping down pretty 
fast. The other Michael, kept his 
"Faith" in the top ten through the 
year, which by George, was cer
tainly an impressive perfor
mance. 1 N XS had just enough 
"Kick" to hold on during the first 
quarter and Richard Marx.finally 
got into the top ten over 60 weeks 
after he first charted. 

Steve Win wood returned to the 
top ten with "Roll With It" and so 
did George Harrison who got 
"Cloud Nina" and No.9. 

Rap got its best out of D.J. 
Jazzy Jeff And The Fresh 
Prince" through "He's the DJ. 
I'm The Rapper" but Run-DMC 

c ..a 

"The biggest sellers on 
the charts currently are 

the Dirty Dancing" 

r 

proved that being "Tougher 
Than Leather'· was not enough 
to crack the top ten. 

There were a lot of disappoint
ments. Daryl Hall and John 
Oates had a great album in "Ooh 
Yeah" bui it failed to make much 
of an impact. Prince in the nude 
turned out to be too hot for record 
dealers to handle and "Love 
sexy" was a disappointing seller. 
The Moody Blues couldn't take it 
with "Sur Le Mer" and Huey 
Lewis And The News had a dis
mal time in their "Small World". 

The biggest sellers on the 
charts currently are the Dirty 
Dancing soundtrack at nine mil
lion, Hysteria at seven million, 
"Faith", and "Bad" at six mil
lion, "Appetite For Destruction" 
at jive million and Anita Baker's 
"Rapture" at/our million. 
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And on top of the charts are U2 
with "Rattle And Hum" destined 
to be one of the biggest selling 
albums of 1989. 

. Britain opened it's charts to 
acts who went by names picked 
out oft he Book Of Oddities. 
Among those who made it were 
Voice Of The Beehive. Jack'N' 
Chill. Bomb The Bass. Star Turn 
On 45 Pints, Milli Vanilli and 
Yazz. Pardon the blimps and 
turn to the more enduring success 
most notably Terence Trent 
D 'Arb y and Bros. 

D 'Arby rode the top of the 
charts for several weeks after his 
win as best international newcomer 
in the British Record Industry 
A wards. Bros made 'Push' one of 
the most successful albums of the 
year with a string of hit singles 
and pretty, photogenic faces . 

Tracy Chapman 

· Established acts lihe Fleetwood 
Mac. Erasure, Pet Shops Boys, 
Billy Idol and OMD came on to 
impress even ifit was through a 
compilation. 

Kylie Minogue came out of 
Australia to hit the big time, 
Tanita Tikaramfrom West Ger
many had measured success. 
Then there was rap and house 
music and acid and people like 
Wee Papa Girl Rappers and D 
Mob and S'Express all adding 
their volatile expressions to the 
British scene which made it inter
esting even in it's superficial 
Comuppence. 



Remo 

Talent wasn 't bottled for home 
consumption. Thanks to the initi· 
ative of R V Pandit of CBS, the 
singers on his roster as well as 
Gary, Louis Banks, Nandu 
Bhende, Sharon Prabhakar and 
Sapna went over to Russia to per
form at the Festival oflndia. 
Remo even performed at the clos
ing ceremony, just as he did here 
for the Russian side of the fest 
with 'Take Me Back To Moscow'. 

Back in Russia, poor publicity 
put paid to several concerts and 
the Russians shouldn't be blamed 
if they got their rocks off on desi 
disco and Hindi film songs. After 
all, life does have its pitfalls. 

What will the future hold? 
Gary is currently in the US, 
Remo hasn't recorded a new al
bum and the only new act that 
can be seen in the near future is 
the one that will win the CBS 
pop-rock contest expected to be 
held in January. The semi-finals 
did spotlight creative talent nota
bly Shyam and the Westwind and 
Emiliano and His Caballeros 
whose foray into Latin-American 
rhythms was refreshingly differ
ent. 

There's talk ofan excellent 
band from Calcutta called Indigo, 
who will be performing at Thane 
on January 14. And Ranjit Barot 
and Ehsaan Noorani have teamed 
up. They will be playing original 
compositions with Ranjit hand
ling lead vocals. Ehsaan of course. 
is an exemplary guitarist. It will 
certainly be interesting to hear 
them. 

Over the year, CBS grew in 
strength as far as its record re
leases were concerned, though 
one has to now express concern 
over the slackness that has come 
in since October. Hopefully, this 
is a passing phase and the com
pany will soon have new product 

out in time, and with regularity. 
CBS had unprecedented suc

cess with Michael Jackson's al
bum ' Bad' which has sold 25,000 
cassettes. Another big seller was 
George Michael, whose 'Faith' 
moved over 30,000 cassettes. 

Music India switched the 
stream of international releases 
on and off. However, the last two 
months of the year have been list
ed for a long line of release, that 
has shown a spirit ofadventure. 
They should maintain the mom
entum. They have enough artistes 
on the charts to do so. 

Right now they have dipped 
into the listings and beyond to 
pick up on Toni, Tone, Tony and 
'Who? Kevin Rowland and 'The 
Wanderer' and even Olivia New
ton John and 'The Rumour'. 
Why, they have even gone into 
the realm of jazz to pick on 'Ella 
Fitzgerald' and 'Satchmo'. So 
who's complaining?! 

HMV continued to remain in 
the doldrums of uncertainty. 
Royalty hassles kept product at 
bay, but the coming year should 
be a bright one with the sun sett
ing_pn their problems. 

Magnasound India Pvt Ltd, 
who have contracted WEA pro
duct should hit the market before 
the year slips into memory and 
before the excitement over Ma
donna, Prince and Tracy Chap
man among others, lulls. There 
always are initial problems but 
once Magnasound transcends 
that , watch out! 

The biggest international event 
was undoubtedly Amnesty Inter
national's Human Rights Now! 
concert. Crowds thronged New 
Delhi from outside the capital. 
They were not disappointed as 
Youssou N'Dour, Tracy Chap
man, Peter Gabriel, Sting and 
Brute Springsteen brought their 

Ronnie Desai 

music right into the hearts of the 
multitude . African rhythm, folk , 
rock, it was all there in it's primal 
force . Even The Epidemics, des
pite the vocals of Caroline, got 
their act together in a manner that 
outpaced their cathartic perfor
mance at Jazz Yatra. 

The plans for Europe to per
form also bore fruition. The origi
nal three concerts were pruned to 
one. PRIDE India, had finally 
succeeded in its endeavour to get 
a foreign band to perform in 
India. What's heartwarming is 
that Rock Machine get to open 
the concert. 

There were bad vibes during 
the Human Rights Now! Concert 
brought on by the disconcerting 
attitude of The Times oflndia. At 
the time of writing this article, 
there are no problems with the 
Europe concert. If all goes well (as 
the concert part of the Amnesty 
International show did), India 
should be on the concert map of 
foreign bands. 

A perspective of the year can
not go by without a mention of 
Jazz Yatra. Though it was low 
key in terms of name value, there 
was enough interest churned 
mainly through Kevin Eubanks, 
Kenny Barron, Nana Vasconce
los and Trilok Gurtu. One 
couldn't understand the need for 
a tap dancer though . 

The Russians brought in their 
jazz and pop bands. Allegro and 
Yalla did what they had to do 
with competence and flair. The 
latter opened the doors to a differ
ent perspective of Russian music, 
a view which till then had been 
confined mainly to jazz. 

An entertaining year? It most 
certainly was. Here's anticipating 
a 1989 that takes another leap for
ward! 

- JERRY D'SOUZA 
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Starting from January 1989, DAMAN 
SOOD, our Technical Editor, will 

serialize a comprehensive eight-part Intro 
duction To The Recording Arts. 

Dear Readers, 

It has always been a matter of conjecture that a man who records sound is called 

either a sound engineer or sound recordist. But is he an engineer or an artist? The 
answer to this, in my opinion, is that he should be called a recording engineer ie a 

Tech no-Crafter. This is because he combines a technology which includes musical 
engineering, electricity, electronics and computer science. He should also know how 

modern electronic music is created through a synthesiser. He should possess the 

knowledge ofacoustics, psycho-acoustics (how the ear reacts to sound) and above all 
aesthetic sense. He is like a painter who colours the sound and creates a picture of 

sound, especially when it is without a visual. To record sound with visual is much 

easier than without it. 
Twenty years ago, the word "stereo" was an unknown concept to many of us. Now 

practically every music lover knows it though he may not understand the meaning of 

it. Presently, the music industry is booming and every day we see so many new record 
labels and studios coming up. There are some 300 record labels in our country. The 

days when four track studios were a novelty are over. (For your information, the 

famous Beatles LP "The Sand Pipers" was recorded on four tracks only). 
When introduced, eight track studios were a big step in technology. Today, 16 

tracks are a common feature in the recording industry. The day is not too far off when 
the 24 track studio will be in vogue in lndia,just as it is at present all over the world. 

In fact readers should not be surprised when told that 48 tracks are being used for pro

duction of top albums. Recently, Sony launched a 48 track digital recorder which 

records on 112 inch tape. This all means that the job of the recording engineer is 
becoming more challenging and demanding and it is the artistic content which sepa

rates one engineer from another. In other words, the man who handles sound should 
really be called a tech no-crafter as he combines technology with an artistic touch. 

Hence. to unfold the secrets of the recording arts in simple, non-technical lan
guage, So keep your eyes and ears tuned to these exciting pages. 

January 
February 

March 
April 
May 

June 
July 

August 

The series will unfold in a proper sequence. 

Microphone basics and their characteristics 
Microphones for speech recording 
Microphones for music recording 
Sound routing in mixing consoles 
Multi-track tape recorder configuration 
Signal processing or sweetening of sound 
Final mix-down 

Control room monitoring 



THE 

COLUMN 

TECHNOLOGY VERSUS THE MUSICIAN 
Ten, years ago I used to be called a 
Pianist and now they call me a Keyboar
dist - and rightly so, because today I 
make music with a barrage of synthe
sizers that are able to reproduce synthe
sized sounds as well as true acoustic 
sounds that could mislead even the 
trained ear. A test was conducted on a 
panel of experts to distinguish between 
real piano textures produced by a Stein
way concert grand and that by a digital 
sampling keyboard. The verdict: The 
experts could not tell the difference! The 
electronic music era has arrived! A new 
aural dimension has opened up for the 
practising composer arranger and per
former. Today the electronic musician 
has an incredibly powerful instrument 
for composition and performance. 

Join the bandwagon and unleash your 
genius. A keyboardist can sound like a 
symphony orchestra all by himself. All 
he needs is a couple of 'State of the Art' 
synthesizers· and digital samplers, drum 
machines and digital sequencers and 
above all, a mind that can assimilate all 
these myriad sounds and transform them 
layer by layer into something sympho
nic. It is very important for today's key
boardist to learn to play idiomatically. 
When he plays a flute passage using a 
flute sample - he must think and phrase 
like a flautist. It is a challenging, fascinat
ing and a wonderful experience. 

The keyboardist is an orchestra by 
himself and it is a mind boggling exper
ience. The electronic keyboard is an ex
tension, transformation and expansion of 
the acoustic piano - in today's highworld 
of technology the keyboardist can give a 
new meaning, add a new dimension, 
create orchestral imagery that is nothing 
short of a miracle. It is a fusion of art and 
technology and it is redefining and exten
ding the parameters of modem music. In 
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the final analysis - technology does not 
create music, the musician does. 

Sceptics, please note! - let's move on 
and reach out - let's use technology to 
expand and innovate - can you imagine 
what Bach, Beethoven or Mozart would 
have written, if they had had a synclavier 
at their disposal? 

Listen to great music - play great mu
sic on your synthesizers- learn to be free 
within boundaries - let the music hap
pen! Let creative energies flow. You have 
a universe of sounds at your disposal. At 
last, serious music can be fun - the chal
lenges to the new musician is even 
greater now! He has to strike a nice ba
lance between music and sound to en
hance his creativity and performance. It's 
the new renaissance in music. But, the 
real validity of the new music boils down 
to honest creativity and discipline, which 
is the basis of all art forms and disci
plines. I am saying this because today, 
musicianship and the real content of mu
sic can be very cleverly disguised by 
skillful production work. A non-piano 
player can play complex passages on a 
synthesizer by punching one note at a 
time using digital sequences, The Great 
Music Con! in the commercial music 
business - what matters is the e_nd resu
lt /not how you get there. 

Commercial music is a different ball 
game and we'll talk about it at length 
sometime later. Electronics is here to 
stay and let's take advantage of its incre
dible powers to create new music, beauti
ful music and make the world a happier 
place to live in.© 

Starling with this issue. Mr. Louis Banks. one of 
India's foremost keyboardists, will write a regular 
monthly column for PLAYBACK AND FAST 
FORWARD. His column will be a comment on the 
/a/es/ /rends in keyboard music and equipment -
both international as well as Indian. 



The 
Phases of 
Record/ 
cassette 
Production 
Today most of the recordings-whether bhajans, 
ghazals or Hindi pop, use multitrack production techni
ques. Technical Editor DAMAN SOOD discusses in 
detail the four phases of modern record production. 

1 . Tracking (recording the 

rhythm section, some

times along with voice) 

Overdubbing (strings, 
brass, side percussion, 
chorus male or female, 
synthesisers, etc. 

• 4 • Mastering and manufac
ture (records, cassettes 
and compact disc) 

• 3. Mix down and Edit 
(making the finished 
Master Tape) 

Each of these four stages ac
complishes a specific goal in the 
creation ofa record. To fully un
derstand this process, let us ex
amine each stage in detail. 

TRACKING: This is the general
ly accepted term for the recording 
of'Rhythm Tracks'. Sometimes 
the rhythm tracks are also called 
'Basic Tracks' -which is the 

foundation of a recording i e tab
la, dholak, rhythm machine, 
tumba, doogi, acoustic drum, 
acoustic guitars (6 and 12 strings) 
bass and guitar keyboards. These 
are required to define the rhy
thmic and harmonic structure of 
the song. While this is not the 
only way that records are made, 
the method is popular because it 
offers the music director and en
gineers a lot offlexibility. With 
only a minimal number of musi
cians in the studio (on the floor) 
during tracking, changes in the 
song structure or arrangements 
can easily be made, and the song 
fine tuned to the producer's taste. 
At this stage it is very much in 
vogue to have theJeading voice 
sing along with the orchestra. 
This technique has two advan
tages: firstly, you can fix the right 
tempo which makes it easy for 
the singer to render the correct 
pronunciation and clarity of the 
poetry which is after all the heart 
of any song. If the actual singer is 
not present then the dummy 
voice ofany other artiste can be 
used. It is preferable for a female 
part of the song, that only a fe
male should sing on the dummy 
track. This gives the director a 
correct feel of the song though it 
may not be a rule. 

The second advantage is that 
the actual singer should attend 
the session, then the key of the 
orchestra can also be selected 
which is comfortable for the sing
er. So many times it has been no
ticed that singers complain about 
the key and tempo when the 
same is done without any voice. 
Though it is possible to change 
the key or tempo by the sound 
engineer using electronic means, 
it is not at all preferred because it 
changes the tonal quality of the 
instruments. Normally, if you 
slow down the tempo, the key of 
the orchestra also goes down, 
though it is possible to slow down 
the tempo keeping the same 
pitch. To do this musical wonder 
you need special outboard gad
gets which are called Pitch 
Changer or Time compressor/ 
expander. 
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After the tracking has been 
completed, the producer or ar
ranger will generally take some 
time to review the "rough 
mixes". These mixes are done 
very quickly with no polish at all 
- that's why they are called 
"rough" -but by listening to 
them the producer can make 
notes about the ornamentals of 
solo, obligattos, etc for different 
instruments. 

OVER DUBBING: This is the 
process ofrecording additional 
tracks on the multi track master 
in SYNC (ie in time with) the ba
sic tracks. Typical overdubbed 
tracks include the lead and back
ground vocals; any percussion 
solos like Pakhawaj, Timbals, 
Tumba, Side Rhythms, Harp, 
etc. The interlude solos like sitar, 
sarod, saxophone, flute (Bamboo 
or English), and electric guitar 
are also dubbed. Sometimes the 
acoustic violin, cello and brass 
are also dubbed at this stage. It 
entirely depends upon the re
cording engineer and studio 
multitrack facilities, studio space 
as to how many steps of over
dubbs are needed. If we have a 
lesser number of tracks and big 
studio space then most of the 
overdubbs are done at the same 
time on one or two tracks only. 
This process is also called 
"sweetening". 
The overdubbing phase allows 
the producer/arranger to add the 
precise sound elements he needs 

to complete the recording. If you 
are working on a standard 
24-track fonnat then you can dub 
strings in Italy, Brass in New 
York, choir in France, sitar, tabla 
in India and do the master in 
England. To some of you, it may 
sound weird but in the history of 
recording, such experiments have 
been done. The point of doing 
such overdubs is to get the best 
ensemble of each country. After 
all the tracking and overdubbing 
is complete, the producer will 
have a multi track master tape 
that holds all the raw elements of 
a finished record. But it isn't fin
ished. Not yet. There is no guar
antee that getting thus far in the 
process one will make a hit re
cord. Record production is a 
four-step process, and extra care 
is necessary in the final two 
phases if you don't want to waste 
all the good work accomplished 
in the first two. 

MIXDOWN AND EDIT: Mix
down (or just plain mixing) is the 
process of skilfully blending to
gether the raw musical material 
on the multitrack master, push
ing this knob and tweaking it 
there, until you have achieved a 
2-track stereo master tape in 
which the music sounds exactly 
the way you want. This can be 
likened to an artist working in 
oils, where skill in sketching out 
the scene is only the first step, If 
the painting is to come to life, 
colours must be blended and 

applied exactly where needed in 
order to have the desired impact 
on the viewer. The recording 
engineer's action, with the ideas 
of the producer/arranger, are 
quite similar. The engineer must 
manipulate a palette of sounds, 
by adjusting the volume, echo, 
spatial dimension, reverbera
tions, equalisation, etc in order to 
complete a kind of "Sonic Paint
ing." During mixdown, the rule 
book is discarded and aesthetic 
sense dominates the scene. Al
though there are some generally 
accepted guidelines, there are no 
absolute rights or wrongs. In the 
end only this matters: whatever 
stimulates the right feel for the 
song is Right. The specific ac
tions taken at this point are a 
matter of personal taste and oper
ating styles of the producer and 
the engineer. But while methods 
may differ, the overall goal of the 
mix is a clean, cohesive, satisfy
ing, aurally exciting, punch, and 
soothing final blend of all the re
corded tracks. 

After this the stereo master 
tapes are sent on to phase four of 
the record production process. 

Mastering and Manufactur
ing:Mastering, the last step in the 
process, varies slightly for each of 
the formats in which music is 
sold today: records, cassettes and 
compact discs. 

RECORDS: After the final mix
ing and editing are completed, 
the cutting engineer, sometimes 
also called Mastering engineer, 
will work with the producer to 
"cut a master". This process goes 
all the way back to the early days 
of phonograph disc recording 
(though today's technology has 
vastly increased in sophistication 
and quality). During this stage, 
the music is played from the ste
reo master tape into a machine 
that cuts a spiralling groove into 
an acetate disc called master lac
quer. Needless to say that the 
transfer should be made as faith
fully as possible, since the master 
lacquer will be electroplated and 
used to make the manufacturing 
"parts" actually used to press re
cords. If the transfer is not accu-



rate, the sound of the pressings 
will suffer. Since the transfer qua- · 
lity is so critical, and many small 
adjustments may be required, the 
producer will keep a reference 
acelate cut, both for himself and 
the engineer, before the master 
lacquer is cut. This acetate is si
milar to a phono record in its ap
pearance but its surface is much 
softer and easily damaged. In 
fact, each time the acetate is 
played there is a gradual erasing 
of the treble frequencies. This 
docs not matter, though, since it 
will only be played a few times: 
just often enough so that the pro
ducer can tell the cutting engi
neer what alterations, if any, he 
wants. It takes many reference 
acetates to cut before finalising 
the master cut. The master set
tings are then logged, so that du
plicate master lacquers can be cut 
whenever needed, for two rea
sons: First, the longer it sits 
around, the more likely it will get 
scratched and, second, lacquers 
can get "stale" with age as subtle 
chemical changes in the lacquer 
compound make proper electro
plating difficult. 
CASSETTES: Cassettes can be 
manufactured much more quick
ly than vinyl records, because-the 
process is simpler. A copy of the 
master tape is made, with com
pression or equalisation as 
deemed necessary by the master
ing engineer, and from that copy 
many cassettes are dubbed, 
usually hundreds in a single pass 
which is called Loop Bin Dupli
cation. The original master is 
kept safe and used to make new 
dubbing masters whenever need
ed. The only real choices to be 
made concern tape, noise reduc
tion and dubbing speed. Chrome 
or metal tape, have a higher fide
lity than normal tape, but costs 
more. Dolby B is the standard 
noise reduction system in all 
commercial cassette decks, but 
more and more units arc being 
built with Dolby C, which sounds 
clearer and doesn't mute high fre
quencies as noticeably. 

High-Speed duplication will 
dub copies faster than duplica-

Sound craft SAC 200 with optional bar graph meter 

tors which operate at the same 
speed as the tape was originally 
recorded, and cost less as well. It 
is not surprising to know that 
high speed duplication is done 
32: I or 64: I; that means a one
hour cassette is duplicated within 
half a minute if we operate at 
64: I ratio. There are some plants 
which duplicate in real time. 
This means that it takes one-hour 
for a one-hour cassette master, 
although you can hook up to 
501100 machines to get I 00 cas
settes in one hour. In India, too, 
we have these kind of facilities. 
COMPACT DISC: Since CD 
can handle a much wider dyna
mic and frequency response 
range than vinyl records, master
ing for the medium is usually li
mited to minimizing extraneous 
noise, such as tape hiss. If you 
scrutinise the CD cover you will 
find a code like AAD, ADD or 
DOD which is self explanatory
the first letter means mastered on 
an analogue or digital, the second 
letter says whether it is mixed and 
edited on analogue or digital ma
chine. The third letter is always 
D which means digital master 
which is made on 3/4" video tape 
(U-Matic tape) and track and 
time codes added. This digital 
master is sent to the manufactur
ing plant, where it is used to 
guide a computerised laser in cut
ting the optical master disc that 
will be used to make the manu
facturing "parts" from which 
CDs will be_pressed. 

There are some exceptions to 
the rules: The four phases we 
have covered here apply to the 
more popular music recording 
sessions. But there are some ex
ceptions. 

Two typical exceptions to the 
four-step production process are 
Classical (Western or Indian) and 
operatic or live recordings. Al
though some multi-track techno
logy may be used, the aim is pri
marily to document the perfor
mance not create a technological 
masterpiece. Classical and opera
tic pieces are very often recorded 
with only a single pair of stereo 
high-quality microphones, 
placed to capture the overall en
semble, and a few carefully 
placed microphones for the so
lists. 

·Asimilar exception is made for 
some recordings of contemporary 
jazz ensembles. Again, the aim of 
the producer is to capture and 
preserve a magical performance. 
Some multi-track technology 
may be used to ensure superb 
sound and balance in mixing, but 
ge'nerally the philosophy is to 
stay as faithful to the original as 
possible. 

The four phases of record pro
duction have a straight-forward 
logic to them, much Hke building 
a house. First, you lay down the 
rhythm tracks (foundation), then 
add the overdubs (framing), rnix 
and edit (the exterior and interior 
finishing) and don't forget mas
tering the siding and roofing! © 
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STUDIO 

REFLECTIONS VIDEO 
SOFfWARE 

Launched in Banga
lore on November 14, 
1987, Reflections Video 
Software Private Limit
ed is the culmination of 
a collaboration between 
specialists-Accord 
(Bangalore's HRD and 
Management Consul
tants) and Reflections 
(Video Professionals 
from Bombay). With a 
much-trumpted formu
la of'Technology + 
Creativity= Results', 
Reflections Video Soft
ware is already making 
waves. 

Situated in a serene 
section oflndiranagar, 
Reflections' greatest ad
vantage is, admittedly, 
their Bombay connec
tion. The minimal in
vestment on equipment 
is no handicap; the 
hardware that the local 
studio has not yet pro
cured is accessible at 
Bombay. 

Most of Reflections' 
special effects work is 
undertaken in Bombay. 
"Primarily because of 
the cost aspect, but also 
because our require
ments are easily under
stood by the people 

----
there," explains Cyrus 
Mistry, Technical Di
recior. Moreover, 
thanks to overnight 
courier services between 
the two cities, there is 
virtually no time lost 
and an average assign
ment can be completed 
in under 24 hours. 

While the other major 
studios here use the 
U-t,.:tatic format, Reflec
tions has opted for VHS, 
which is generally be
lieved to be'only good 
enough for marriage 
functions, birthday par
ties and non-profession
al coverage'. But the 
myth ofU-Matic's 
supremacy is one that 
Reflections wants to dis
prove. 

"In VHS," contends 
Mistry, "we can obtain 

the same - or even better 
-quality and there is 
virtually no transfer loss 
involved. Secondly, we 
are catering to a differ
ent clientele; what costs 
Rs. I lac on VHS would 
cost almost thrice as 
much on U-Matic." 

"U-Matic or VHS is 
not the question, "says 
P. Shivanand, Managing 
Director, putting the 
matter in its proper 
perspective, "profes
sional grade equipment, 
creative talent and ima
ginative treatment make 
the difference." Never
theless, Reflections' ad
vertisement spots over 
Doordarshan have, na
turally, been produced 
on U-Matic. The more 

prominent ones have 
been for Hotline Home 
Appliances, ITI Bonds, 
Neyveli Bonds 

Reflections' attitude 
to television serials is 
lukewarm: "Although 
we are not averse to the 
idea, "explains Shiva
nand, "we don't have 
the expertise to produce 
such programmes. We 
would have to make 
further investments in 
U-Matic equipment 
which, at this juncture, 
are not justified." Be
sides, most other studios 
merely lend their equip
ment for independent 
producers to make 
serials, whereas at Re
flections, all activities 
are done internally. 
"Scripting, compilation, 
everything from concep
tion to completion ... 
that's what puts us in a 
league apart! 

Not being preoccu
pied with serials, Reflec
tions undertakes a div
erse range of assign
ments in the areas of 
Documentaries (Social 
awareness, Indusirial 
and Promotional). Cor
porate Presentations, 
Public Issues and Man
agement Training/Edu
cational Films. Given 
Reflections' links with 
Accord - the Manage
ment Consultants-it 
comes as no surprise 
that companies like 
W ockhardt and Valtas 
have had Management 
Videos made there. © 



CLASSIFIED 
R/X'ORDS A.\!D CASSETTES 

~,-~-~ 

. . !lrnfflmit HEAD RE-LAPPING 

~~~ 
Legendary Performanc 

Now, for the first time in India, Head Re-lapping services. 
All kinds of head re-lapped: 

will now perform at your home -
Haydn, Mozart, Springsteen, 
Madonna 
Write: 

Spool Decks 
Professional Cassette D~cks 
Loop-bin Slaves 
Sony CCPs 

Mail-0-D, 45 Ranga Rao Road 
Shankarpuram 

Otari cassettee - cassette duplicators 

Bangalore 560 004. We guarantee heads will be as good as new. You can utilize the heads 
without buying new ones which is an expensive proposition. 

HI-FI STEREO SOUND 
BOXES 

Contact for rates and delivery schedules: 

Two/Three Way, Any Wattage 
Also in KIT form 
.You may make your own 
Everything supplied. 

Advance Electronics 

Envoy Marketing & Distributors 
P.B. 6160. B. Kher Marg 
Bombay 400 006. Tel: 8127220 

I 0, City Centre, 
Amritsar - 143 00 I. 

BJ .... BJ .... Babubhai Jagjivandas .... 
Wah re Aarey, Wah re Aarey .... 
Vijay seeds .... 

Always Available: Your next jingle 
could be just as catchy. w~41-1~456 

W' 2,SOO-ft spool tape also available. 

Music Media Marketing, 

Jingle Producer of repute, 
ANURAAG SHAH, (Gold Medalist) 

PHONE: 475200 52, D/D Jyoti Estate, 
Proctor Road, Bombay 400 007. 
Tel: 381214 

68/4, GODINO SADAN, SION (W), BOMBAY-400 022. 

CLASSIFIED ADVERTISEMENT RATES 
Our normal rate is Rs 2/- per word. 
If you wish to use your company logo or any visual, use Boxed Classified at the rate of 
Rs 25/- per column centimetre. Column size is 5 cm minimum. Minimum size for 
Boxed Classified is 3 cm height (Rs 75/-). 
Discount for 6 insertions l 0%, 12 insertions 20%. 
Advertisement must be submitted as nat artwork for Boxed Classified or typed copy for 
ordinary classified. 
You may also get your replies on PLAYBACK AND FAST FORWARD box numbers, 
without additional charges. 

PAYMENT IN FULL MUST ACCOMPANY EACH 
ADVERTISEMENT 
For further information contact: Ms Yvette D'Souza. 
Tel: 21282S/2117S2/213419/21SOS6 or contact any of our branch 
offices (see masthead). 

WANTED: 

8-Track Spool Recorder 
Contact: (Bombay) 
Ph: 4131508 



CLINIC 
Tlu,nk 1011 fort,., ezcelknt arti
cle on t,., comparison of Indian 
""dio tapes aniilable in t,., mar
lut. I ,.a,e a q11ery on tje meda
nks of tje meas11rements talun. 
As 1011 lu,,e ca11tioud in tje last 
para of tje artick, tje Nalcamic,.i 
deck 11sed jas pro,ision for fine 
t11ning tje Bias k,el. I wo11ld lilu 
to know wjetjer tje mea111re
ments ginn are talun after tje 
Nalcamicji deck jas been cali
brated witj regard to Bias and re
cord le,els. If so, 1011 wo11ld 
appreciate tjat different tape for
rn11lations wo11ld ja,e been s11b
jected to different bi,u le,els. 

Since 1011 ja,e opined tjat 
Meltrack tapes appear to be t,.e 
best bargain, please tell me what 
bias le•el was 11sed in the case of 
this tape. I ja,e a Sony TCK 75 
deck wjicj jas both bias and re
cord ltHl adj11stments. For bias, 
the deck has low, medi11m and 
higj positions as well as metal 
position. What will be the ,oltage 
at these ltHls and what position 
sho11ld one 11sefor getting the best 
recordings on Meltrack cas
settes! 

IS ......... 

Refer to para three of the tape test 
which says TDK AD 60 standard 
cassette was chosen. The Naka
michi deck was aligned with re
spect to bias and record levels for 
the same type. Taking this bias 
level and record level as reference 
the test was done. There is no 
doubt that each tape formulation 
can be optimised to get the best 
results. The record and bias 
levels are not absolute levels and 
it varies from one brand of cas
sette deck to another. There are 
also many other factors which 
can influence these parameters 
viz the record and replay heads 
construction and the flux level 
which needs to be recorded. 

(AUDIO) 

Wjy is it desin,ble to mo.nt a 
spealur driHr fl11sj wit,. tje front 
panel Ntje, ,,.",. 011 ,,., rear s11r
face of tAt JJtlUI! 
Charles Ferm Bombay 

With woofers it doesn't matter 
very much, but the acoustic per
formance ofmidgrane drivers 
and, especially, tweeters can be 
affected dramatically by their 
immediate physical surround
ings. Mounting a driver on the 
inside of a speaker's front panel 
creates two undesirable condi
tions. In the first place, it means 
that the acoustic output is fed 
into a cavity, where it can bounce 
around before emerging into the 
listening room. The higher a sig
nal's frequency, the laraerthis 
cavity becomes compared with 
the audio wave length. Just as low 
frequency sounds can set up 
standing waves in a room, higher
frequency signals can suffer selec
tive cancellation and reinforce
ment in such a cavity, resulting in 
frequency-response irregularities 
and coloration of the speakers 
sound. 

The sound can be further de
graded as it emeraes from the ca
vity by bending around the sharp 
edge of the hole. The amount of 
this diffraction varies with fre
quency, with the result that the 
treble response curve becomes 
even more irregular. The effect 
can be minimized by rounding 
the edges of the hole, but it can be 
eliminated altogether- as can the 
cavity problem - by mounting 
the driver flush with the front. 

On your Sony TC K75 deck, 
low or medium ~tting of bias 
levels should match any normal 
cassette with 120 us equalisation. 
You can adjust the bias and re
cord level if the record replay re
sponse differs. But before adjust
ment please check the playback 
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azimuth, head alignment play
back level, VU meter modula
tion, etc. It is important that you 
stick to one brand of tape as dif
ferent tapes need different values 
of bias to get perfect results. 

In your April '88 issue - Audio 
section - you had answered a 
question that the amplifier has 
features like reverb, echo, wah 
wah, tremelo, vibrato, etc. Please 
give me the meaning of these 
words. 

S K Shirapurl Pune 

Echo is a sound which is heard 
separately from its source. It is 
like a delayed sound. When 
echoes cannot be heard separately 
they are called Reverberation. 
This gives you the feeling the in
strument is being played in a big 
auditorium. Echoes are heard in 
valleys, when you shout. 

Wah Wah comprise a band pass 
filter with a variable resonant fre
quency. The pedal links mecha
nically to a pot, which controls 
the filters resonant frequency. 
With the pedal pulled all the way 
back, the wah wah emphasizes a 
lower frequency range, and with 
the pedal pushed all the way for
ward, the filter emphasizes a 
higher part of the frequency spec
trum as shown in the figure be
low. 

The motion of the pedal 
changes the filters resonant fre
quency. 

Tremelo is a periodic fluctua
tion of volume that occurs when a 
voltage controlled amplifier is 
modulated by a low frequency os
cillation. 

Vibrato is a periodic fluctu
ation of pitch that occurs when an 
oscillator is modulated by a low 
frequency oscillator. 

You can also say that tremelo is 
like an amplitude modulation 
whereas vibrato is like frequency 
modulation.© 

Both the Audio and Video 
Clinics are regular columns now 
as you can see from the previous 
issues of the magazine. 



CLINIC 

My RCA colour TV is an NTSC 
model and I would like to convert 
it into a PAL system. 
H Abid Ali Hydenbad 

The frequency deflection cir
cuits, chroma circuits and the 
total video stage has to be modi
fied. The cost of modification is 
enormous and equals that of a 
brand new colour TV. Moreover, 
manufacturers certainly don't 
recommend such modifications. 

Altl,011gl, yo11 l,a,e been say-
i11g a lot abo11t video l,ead prob
lem,, no ,u11tion llas ever been 
nuuh 011 cllanging belts. I bo11gl,t 

• ou of tl,e origi1UU JICRs alld l,a,e 
luul to cllange tl,e belts twice. 
Dr. PU Sahunbadbe Pune 
There is no mystery or deep 
meaning about why very little is 
being said. It's because there's 
very little to say. Early machines 
did have lots of belts, pulleys, 
gears and so on, but newer VCRs 
depend on more reliable systems, 
such as direct drive motors. In 
other areas (such as insert actions 
on front loading machines) small 
motors drive teflon gear trains. 

Matsushita's VHS-C 
camcorder (PY I 00). 

(VIDEO) 

The few belts which do remain 
have a reasonable life expectancy 
and are not too difficult to fix. In 
fact most belts should last as long 
as the video heads and could be 
replaced whene.ver new heads are 
fitted. Although belts sound as 
though they'd be easy to repair on 
one's own, I wouldn't suggest try
ing to do it- sometimes the belt 
paths can be quite intricate. 

I am bit conf11sed abo11t pur
cl,asing a BetaMo,k camcorder. 
Tl,e unit does no playback nor is 
tl,ere any mention in tl,e instruc
tion man11al on l,ow to connect it 
to a normal TY set. Afrklld of 
mine revealed tl,at tl,e BetaMo,ie 
does not playback; it only records. 
Any suggestions! 
Kriti Patel Ahmedabad 
What your friend has said is 
perfectly true. Beta Movie cam
corders do not have playback cir
cuits, so you'd need a Beta VCR as 
well. Sony were able to squeeze in 
both a camera and recorder in one 
unit sacrificing the benefits of 
playback either on location or 
back home.© 

P~lt'?!'~ 
A Sound 

Investment 
Here's why: 

· Playback is written for 
people who want to make 
the right decision when 

buying their TV. Video or 
Hi-Fi equipment. 

You~II appreciate our 
straightforward explana
tions on how to get more 
out of your equipment. 
Announcing important 
breakthroughs. Clueing 

you in on profossionaJ dps. 

Yoo simply canl 
afford to miss it. 

Here is my annual subscription of 
Rs.60/-by 
Cheque/M.0./D.D. 

8usi!le$ ~ Private Limited 
MakerTower'E', 18th Floor, 
Cuffe Parade, Bombay 400 005. 
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Sony's CCD-VlOO 
Video 8 for the 
profes.sional 

The CCD- V200 is Sony'sflrst 
professional video camcorder in 
the 8 mm format. It is also the 
wor/d'sflrst camera to incorpo
rate the phenomenal quality of 
PCM digital stereo sound. 

Using the CCD- V200 you can 
record three-dimensional stereo 
sound-Land R on the PCM 
tracks, and AFM hi-fl- through a 
built-in ]-point stereo micro
phone. Press a button and a sepa
rate mike near your mouth allows 
to you record voice-over narra
tion on the AFM hi-fl channel at 
your discretion. You can also use 
an external microphone and mu
sic sources (Walkmans.for ex
ample) connected to the input ter
minal with volume control 
Further, your tapes can be afier
recorded with PCM digital audio 
by simply connecting the camera 
to a CD player. 

Thanks to a newly improved 
213" CCD with 495,000 gross 
pixels for PAL, combined with a 
vibration-resistant design, you 
can get a really outstanding pie-

ture. Now, even comet tail blur
ring is a thing of the past with 
perfect recording in as little illu
mination as 5 luxfor PAL, the 
equivalent of one lit birthday 
candle 

With the advanced variable 
speed electronic shutter and with 
settings up to 1 l4000th of a se
cond, you can capture sharp 
images of moving objects. This 
video camera also has BX vari
able speed zoom with macro. 
With the Fader/Wiper functions 
plus a built-in titler, you can in
crease the drama of any scene. A 
choice of seven colours to wipe in 
or wipe out scenes is provided/or 
added impact. A built-in char
acter generator allows you to su
perimpose whatever title you like 
in seven colours. 

The CCD- V200 has automatic 
and manual controls for profes
sional results like autofocusing, 
linear auto white balance, auto/ 
manual iris. To complement its 
superb recording capabilities, the 
CCD- V200 provides professional 
quality editingfacilities like 
noiseless, still, slow andframe
by-frame playback, an edit 
switch.flying erase head and lin
ear time counter. You can create 
dramatic footage of ongoing 
events using time lapse record-

ing. By simply pressing the IN
TERVAL button, the CCD- V200 
provides you with Automatic In
terval Recording whereby it auto
matically records 8 frames at 
15-second intervals for up to 30 
minutes. 

TV Screen 
Magnifier 

The Magnascope TV screen 
magnifier enlarges the standard 
TV screen image from 51 cm 
(20'') to 77 cm (30'') size without 
any loss of picture brightness or 
clarity. 

According to the company, 
Lensel Optics Pvt Ltd., the mag
nifier is manufactured from spe
cial optical grade acrylic contain
ing an ultra violet absorber and 
acts as afllter protecting the 
viewers' eyes from harmful UV 
rays emanating from the TV. Its 
corrected optical design ensures 
hours of TV watching without eye 
strain. 



Break resistant and easy to use 
with simple fixtures provided, the 
Magnascope is suitable for both 

Vigier ( Arpege 
Series) Bass Guitar 

Manufactured in France, the 
Vigier Arpege bass guitar offers a 
unique combination ofactive 
and passive electronics, an inter
nal preamp, a push/pull master 
volume pot giving a boost of+ 12 
db, a parametric equalizer con
sisting of two knobs; one to set 

colour and black and white TVs 
of 31 to 61 cm screen sizes. It 
comes in three sizes viz 77 cm (Rs 

the frequency 80-5200 Hz and 
the other to control the gain+ or 
-20 db and proprietary dual 
humbucking pickups. Vigier 
pickups have a high output and 
differ from most by having the 
coils wound directly on the pole 
piece. In addition, the Arpege 
features Vigier's own bridge/tail
piece that offers total individual 
string adjustment for height and 
intonation. In order to preserve 
harmonics and sustain, the 
bridge/tailpiece does not have 

940) and 68 cm (Rs 780 for nor
mal 51 cm TVs and61 cm (Rs 
660)/or 31 cm sets. 

any moving parts. It creates what 
Vigier calls the 'sandwich effect' 
as the saddles are locked by an 
Allen screw above 4 steel rods 
that pierce through the body and 
later connect to a plate behind 
the bass. The neck is composed of 
a Vigier I 00% carbon graphite 
fibre weave neck with Pheno
wood (Phenolic Resin) finger
board in a System Half and Half 
design. The Arpege bass is avail
able fretted or fretless. All Vigier 
series instruments are equipped 
with Schaller tuning machines 
and are available in 17 colours. 
For further information contact: 
Vigier Guitars, USA 
Lasar/ZMI Music Corp 
P.O. Box 2045 
Brentwood, TN 37027 
Telephone: (615) 377-4913 
Telefax: (615) 373-4986 

Orson VP 1071 
Video Cassette Player 

Orson Electronics Ltd hasjust 
released a i·ideo casselle player 
(Afudel VP-1071) with recording 
capahility. 

The VP 1071 (originally.from 
Sharp) belongs to the new gene
ration o(VCPs and has a host of 
automatic functions like auto 
po1l'er on, auto playback. auto re
wind. auto eject and auto power 
o/I 

Black in colour, the VCP can 
be used/or recording when con
nected to a TV with Audio input/ 
output terminals or 1i•hen con
nected to a video .:amera. 



Videocon Music 
Systems 
'Wiiae some companies 

broke the sound barrier with their 
stereo systems, Videocon concen
trated'on crashing the price bar
rier and have succeeded. Sample 
the SL-3147. For as little as 
Rs 6000, you get an astounding 
JOO watts ofpower(PMPO), dou
ble cassette decks for high speed 
dubbing and continuous play, di
gital synthesiser tuner with pre
set, 5 band graphic equaliser, 
synchronous recording, semi
automatic turntable and bass re-
flex, 2-way speakers. , 

Available in black and red, the 
RT-SFJ6 is a 4 band radio-cum
tape recorder. Its 10 cm speakers 
can deliver afull 12 watts of 
power (P MPO ). Other features 
include a Mode Selector, one 
touch recording, auto stop built
in microphone, soft eject mecha
nism and AC & DC operation. 
Price Rs 7777. 

Moving up, the RT-SX25 is a 
20 watts (PMPO) 4 band. radio
cum-tape recorder. It comes with 
a 3 band graphic equaliser and 
has a detachable 2 way, 4 speaker 
system and one touch recording 
facility. Price Rs 7786. 

A more powerful~ T-SX 46 has 
40 watts (PMPO). 4 band radio, 
double cassette decks for tape to 
tape high speed dubbing and 
continuous play. It has a 2-way, 4 
speaker system, mode selector, 
one touch recording, auto stop, 
soft eject mechanism and works 
on and AC & DC power supply. 
Price Rs 8690.© 

Edited by Mario Pereira; published fo~ Business Press Private Limited. Surya Mahal, 5 Burjorji Bharucha Marg, Bombay 400 001, by Anil 
Chopr!.anj printed by him at Us!Ja Offset Printe_rs_ P11_t. Ltd., 125 Govt. Industrial Estate, Kandivali West. Bombay 400 067. by photo-offset. 



BPL-SANYO music maRers. 
At last! A world class choice. 
Mono or stereo, cassetie recorder or 2-in-l, BPL-Sanyo calls the tune. Stylish. 
Packed with features. And surprisingly affordable. Take your pick ... today! 

Ultra-sleek 6-speaker 'Boom 
Bo,'. Feature-packed model 
with big sound that 
surrounds you. The only one 
of its kind. 

.,\ini compo system-with 
detachable speakers for crue 
stereo effect. 4-band radio 
with FM. E,ceUcnt bargain. 

Slimline anraction with 
4- band ndio. I 0-wan stereo 
sensation at a scnsacional 
price. 

Mtl03-ZH 
2-way, 4-spcakcr mancl. 
Surprisingly affordable. 
Makes more sense than a 
mono in its price range. 

Double cassene 'Mini Studio' 
with high-speed dubbing and 
4-banJ radio. Compact model 
with high-impact sound. 
Affordably priced. 

M17HH 
1\\ini and :;Jim international 
favourite. Small on size, big 
on sound. Unique styling. 
Ideal all-time companion. 

M Z4Zt-ZH M Z800-ZH M 8300-ZH 

CIHZ 

BPL·AUDIO 
Always the best! 



l6£/4lOOS-A8/Hll'II 

A GEM video cassette. 
Wherein entertainment comes 
alive because of its many 
high-tech features. 

Guaranteed viewing pleasure, 
playback after playback 
Every inch of the film is of high 
tensile variety.A consistency in 
the coating eliminates visual 
drop-outs and sudden audio 
fluctuations. What you get is 
uninterrupted viewing 
pleasure: playback after 
playback, recording after 
recording. 

Every run a smooth run 
Inside every GEM video 
cassette there's a perfectly 
designed transport mechanism 
to enable smooth running of 
the tape, every time. On the 
outside, a superior quality ABS 
plastic fabrication makes the 
cassette sturdy and durable. 

A GEM video cassette. Because 
when it comes to 
entertainment, the whole 
world loves something that is 
a entertainment marvel. rRATERNlli'"El.8:THDNlCS.LIMITED 

Byculla, Bombay 400 027. 
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